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Colour Reproductions for Modern Art. Venturi and the Print Exhibitions in Post-war 
Italy 

In 1946, a year since the Liberation, the Galleria Nazionale d’Arte Moderna in Rome opened the 

“Mostra didattica di riproduzioni di pittura moderna”, one of the first projects dedicated to the 

spread of European modern artistic culture in post-war Italy. The exhibition, a didactic show made 

by artwork colour reproductions, was supported by the Art Department of the Ministry of 

Education and conceived under the guide of the art historian Lionello Venturi, who came back 

after the exile’s years during Fascism spent between France and the United States, where he 

published his crucial researches on Cézanne and the history of Impressionism. This event marked 

a turning point that was followed by a plan of circulating print exhibitions to Italian institutions. 

On the background of a renewed cultural climate, the initiative reflected a reference horizon that 

– in an historiographical perspective – included it in a wide network of coeval episodes aimed to 

experiment similar strategies of narratives, from Europe, to United States, to South America, thus 

enshrining the international arise of an exhibition paradigm, alongside the experience of 

Malraux’s musée imaginaire. This trend can be read as an expression of the growing interest for 

reproductions and facsimile that in the same years lead a key player of post-war cultural industry’s 

dynamics, like the UNESCO, to create an archive of colour photomechanical prints of world’s 

chefs-d’oeuvre (Lionello Venturi was part of the committee in charge of catalogues) and to 

promote, in turn, shows of pictures such as the 1949 Travelling print exhibition. From 

Impressionism till today. 

Starting from the investigation of Venturi’s operation and its milieu, this paper aims to explore the 

migration – in space, in time, in media – of new models of dissemination through images in a 

crucial moment for the international historicization of modern art and the construction of a 

critical-historiographical discourse. The growing calls for bringing people closer to art languages 

– evoked in the slogan “art for everyone” – contributed to redesign the status of photo-

reproduction, its forms and consumption practices, thus combining cultural, political-diplomatic, 

social and productive scenarios in a complex framework of mutually intertwined connections. 

The methodological outlook will shed light on the concerned projects debating these issues, with 

a special focus on the close relations with the coeval art publishing system and the developments 

of graphic technologies. The propagation of print exhibition practices as well as the circulation 

of models will address a broadened chronology, according to periodisation’s logics intended to 

discuss the established discontinuity between pre and post-war. The reflection will then delve 

into the fortune of the 1946 Italian show, its critical and public reception, and the intellectual 

expectations evoked in contemporary artists by the confrontation with the visual documents of 

the great European painting.  
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Titian and the Circulation of the Oil Painting on Stone: Beyond the technique for 
Slate Paintings of Sebastiano del Piombo 

In my paper, I will discuss how Titian’s new techniques for oil painting on stone ware born, and 

were inherited by painters from different countries in the second half of the 16th century.  

A popular legend reports the origin of the painting technique on stone, instead of wooden panel, 

canvas or brick wall. Shocked by the destruction of many paintings during the Sack of Rome in 

1527, Sebastiano del Piombo sought a much more durable support that could last over wars and 


