Thinking
Out of the Box
In Literary
and Cultural
Studies

Proceedingsof the XXIX AIA Conference

edited by
Rocco Coronato, Marilena Parlati and Alessandra Petrina






Prima edizione 2021 Padova University Press

Titolo originale Thinking Out of the Box in Literary and Cultural Studies
© 2021 Padova University Press

Universita degli Studi di Padova

via 8 Febbraio 2, Padova

www.padovauniversitypress.it

Progetto grafico: Padova University Press
Impaginazione: Oltrepagina, Verona

ISBN 978-88-6938-257-4

This work is licensed under a Creative Commons Attribution International License
(CC BY-NC-ND) (https://creativecommons.org/licenses/)



Thinking Out of the Box
in Literary and Cultural Studies

Proceedings of the XXIX AIA Conference

edited by Rocco Coronato, Marilena Parlati and Alessandra Petrina

PADOVA






TABLE OF CONTENTS

Notes on Contributors
Rocco Coronato and Marilena Parlati, Introduction

Acknowledgements

I. A LoNG NINETEENTH CENTURY

Elena Cotta Ramusino, Generic instability: Gothic fiction from an Irish
perspective in the late eighteenth and early nineteenth century

Greta Perletti, ‘The stream of life that will not stop the ‘memory of places’ and the
palimpsestuous streets of the nineteenth-century city

Andrew Brayley, Shelley and Dante: translation and adaptation

Maria Luigia Di Nisio, A woman’s heart, with manly counsel fraught* A. Mary F.
Robinson, Greek tragedy and poetry in The Crowned Hippolytus (1881)

Daniela Francesca Virdis and Gabriella Milia, Exploring feminized landscapes in
Victorian erotica: ecocriticism meets sociology

Francesca Guidotti, Mashing up Jane Austen’s classics: Pride and Prejudice and
Zombies & Mansfield Park and Mummies

II. TowARDS A DEFINITION OF MODERNISM

Debora A. Sarnelli, Crossing the great divide: the golden age of detective fiction as
lowbrow modernism

Annalisa Federici, Was she really a snob? Virginia Woolf, the ‘battle of the brows’
and popular print culture

Ester Gendusa, Questioning the canon and re-writing/re-righting the female
colonized subject: Mary Seacole’s Wonderful Adventures and George B. Shaw’s
The Adventures of the Black Girl in Her Search for God

19

33

37

51

73

87

111

125

151

171

193



Monica Manzolillo, Back into the box: T.S. Eliot’s preface to Djuna Barnes’s
Nightwood

III. AN EXPERIMENT IN D1ALOGUE: H.I.E. DHLOMO ACROSS GENRES
Giuliana Iannaccaro, Introduction: reading Herbert Dhlomo out of the box
Giuliana Iannaccaro, The teacher and the bard: Herbert Dhlomo’s historical drama

Marco Canani, Romantic polyphony in Herbert LE. Dhlomo’s Valley of a
Thousand Hills

Sara Sullam, An experiment in reading: narrative composition in H.LE. Dhlomo’s
short fiction

Marta Fossati, Literariness and genre mobility: journalistic features in the short
stories by Herbert Dhlomo

IV. INTERMEDIATION
Andrea Fenice, Questioning definitions: the challenge of rhythm analysis
Emanuela Ammendola, AVT: Britishness in Paddington

Pierpaolo Martino, From Velvet Goldmine to The Happy Prince: portraying
Oscar Wilde’s outsideness in contemporary cinema

Luisa Marino, Dis-Covered. Book covers and the representation of female
narratives in Chimamanda Ngozi Adichie’s Americanah and We Should All Be
Feminists

Eleonora Sasso, Trespassing cultural boundaries in audiovisual media: aboriginal
female discourse and cultural heritage in Maina

V. BopIEs

Anna Anselmo, Reconfiguring the dead body. Shapes of the after-life in Gunther
von Hagens and Seamus Heaney

Maria Luisa De Rinaldis, Skulls: from aids to meditation to fashion accessories

Emilio Amideo, Rethinking the human: the use of animal metaphors to language
the utopianism of the black queer existence

211

223

225

243

265

281

301

321

339

357

379

395

417

433



VI. CONTEMPORARY CHALLENGES

Maria Grazia Nicolosi, ‘She lives now in two worlds” re-placing the embodied
other in Caryl Phillips’s The Lost Child

Carla Tempestoso, Walking a thin gender line: transgender identity and gender
fluidity in McCabe’s Breakfast on Pluto

Maria Elena Capitani, A tale of two countries: the shadow of Brexit in Ali Smith’s
Autumn (2016) and Amanda Craig’s The Lie of the Land (2017)

457

477

495






NOTES ON CONTRIBUTORS

Emirio AMIDEO, PhD in English, is a Research Fellow in English Lan-
guage and Translation at the University of Naples ‘L'Orientale’. His re-
search interests lie at the intersection of English language and transla-
tion studies, cultural and postcolonial studies, gender studies, critical
race theory, ecocriticism and body studies. He was a visiting scholar
at Northwestern University (Department of African American Studies,
2015) and at Goldsmiths University of London (Department of Media and
Communication Studies, 2016). He is a member of the editorial board of
Journal of Gender Studies and of the advisory board of JAm It! — Journal
of American Studies in Italy. He has published articles on James Baldwin,
Isaac Julien, Essex Hemphill, Thomas Glave, Jackie Kay, Keith Jarrett and
Dean Atta. His most recent publications include the monographs Queer
Tidalectics: Linguistic and Sexual Fluidity in Contemporary Black Diasporic
Literature (Northwestern University Press, 2021) and I corpo dell’altro. Ar-
ticolazioni queer della maschilita nera in diaspora (ETS, 2021).

EMANUELA AMMENDOLA is a PhD student at the University of Naples
Parthenope. Her research interests include translation studies, LSP and
AVT. She studied linguistic and cultural mediation at the University of
Naples I’Orientale with a bachelor’s degree dissertation titled ‘La me-
moria nella lingua. Lo Yiddish nel gergo di Berlino’ (2014). Shifting her
attention to English, she got her master’s degree in LSP at the University
of Naples ‘I'Orientale’ with a dissertation on the audiovisual translation
from English into Italian of children’s movies, titled ‘La multimodalita
della traduzione audiovisiva. The Little Mermaid: adattamento linguistico
e culturale’ (2017).

ANNA ANSELMO is a Junior Lecturer in English at the University of
Enna KORE. In 2011, she received her PhD from the Catholic Universi-
ty in Milan. From 2012 to 2019, she taught English for Specific Purpos-
es at the University of Brescia, the University of Vallée d’Aoste and the



10 Notes on Contributors

University of Milan. Her research interests focus on the long eighteenth
century, Romantic periodicals, terminology theory and corpus linguis-
tics. She has published articles on John Keats (2011, 2013) Seamus Heaney
(2016), and Anglo-French fashion terminology between the eighteenth
and nineteenth centuries (2014). More recently, she has published her first
book: The Poetics of Uncontrollability in Keats’s Endymion: Language Theory
and Romantic Periodicals (Cambridge Scholars Press, 2016).

ANDREW BRAYLEY was a ricercatore at the University of Catania, sub-
sequently a professore a contratto and now a cultore, in the same institu-
tion. His research interests can be summed up in three words: Shelley e
dintorni, with particular reference to Mary Shelley, her stepsister Claire
Clairmont and Lord Byron. His first publication in this field was an arti-
cle entitled ‘Shelley’s Image of Italy’ and in 1992 he read a paper entitled
‘Shelley, Italy and Christianity’ at a conference in Rome organized by
Lilla Maria Crisafulli to celebrate the bicentenary of Shelley’s birth. The
following year he read a paper entitled “The Phenomenon of Italomania’
at a conference organized by Peter Vassallo of the University of Malta.
Since 2001 he has taken part regularly in the AIA conferences and has
read papers on Shelley, Mary and Claire. The publication (1995) of Claire’s
correspondence enabled him to prepare and read a paper entitled ‘Claire
Clairmont, God and the Catholic Church’ at the 2001 conference in Ca-
tania.

Marco CANANI is a Lecturer in English at the University of Chieti-
Pescara, Italy. He received his PhD from the University of Milan with
the dissertation Vernon Lee and the Italian Renaissance: Plasticity, Gender,
Genre. Based on research conducted at Colby College (USA) and the Uni-
versity of Oxford (UK), the study was awarded an ESSE Bursary in 2014.
He is a member of the Interuniversity Centre for the Study of Roman-
ticism at the University of Bologna (CISR) and of the University Cen-
tre for Victorian and Edwardian Studies (CUSVE) at the University of
Chieti-Pescara. His research interests include Romantic and fin-de-siécle
literature and Anglo-Italian studies. In addition to articles on John Keats,
P.B. Shelley, Vernon Lee, and AJ. Cronin, he has published the book Elle-
nismi britannici. Lellenismo nella poesia, nelle arti e nella cultura britannica
dagli augustei al Romanticismo (2014) and co-authored the volume Intro-
duzione allo studio della letteratura inglese (2017).



Notes on Contributors 11

MaRria ELENA CaPITANI holds a BA and an MA in English and French
from the University of Parma (Italy), by which she was awarded the title
of ‘Doctor Europaeus’ in 2016. In 2014 and 2015 she was a Visiting Scholar
at the Universities of Barcelona (Spain) and Reading (UK). Her research
interests lie in twentieth- and twenty-first-century British literature and
culture, with a special focus on drama, fiction, intertextuality, identi-
ty, and adaptation/translation for the stage. She has presented papers at
international conferences across Europe and published various articles
and book chapters on contemporary British dramatists including Martin
Crimp, Sarah Kane, Tony Harrison, Simon Stephens, David Greig, Liz
Lochhead, Shelagh Delaney, and Harold Pinter. She teaches Anglophone
Literature and History of English Culture at the University of Parma and
is currently working on her first monograph, provisionally entitled Con-
temporary British Appropriations of Greek and Roman Tragedies: The Politics
of Rewriting (Palgrave).

Rocco Coronato is Full Professor of English Literature at the Uni-
versity of Padua. His latest monograph is Shakespeare, Caravaggio, and
the Indistinct Regard (Routledge, 2017). His work in progress deals with
Shakespeare and complexity theory.

ELENA CoTTA RAMUSINO is Associate Professor at the University of
Pavia, where she teaches English literature. She works mainly on Irish
literature and twentieth-century authors. She has published books on
W.B. Yeats, Seamus Heaney and Elizabeth Bowen. She has also worked
on autobiography, the short story, contemporary translations from the
classics and the Gothic. As to the first area she has published essays
on Elizabeth Bowen’s Bowen’s Court and Seven Winters, Hugo Hamilton’s
The Speckled People, William Butler Yeats’ Autobiographies and Richard
Murphy’s The Kick. As to the short story, she has published an article on
Elizabeth Bowen’s wartime short stories. She has written an article on
Seamus Heaney’s The Burial at Thebes and on Ted Hughes’s translations
from the classics, with a focus on Alcestis. Finally, an article on Irish
Gothic appeared in Textus in 2019.

Maria Luisa DE RinaLDIs is Associate Professor of English Litera-
ture at the University of Salento. Her research includes work on An-
glo-Italian cultural exchange and translation in the early modern period,



12 Notes on Contributors

Shakespearean criticism and interpretation, Walter Pater (Corpi umani
e corpi divini. Il personaggio in Walter Pater, 2010). More recently she has
investigated the representation of female subjectivity through song in
Shakespeare and Fletcher (Lingue e Linguaggi, 2018) and contributed an
essay on the reception of Shakespeare in Italy to the volume Migrating
Shakespeare (Bloomsbury, 2021).

Mar1A Luicia D1 Nisio holds a PhD in Human Sciences from ‘G.
D’Annunzio’ University, Department of Philosophy and Pedagogical Sci-
ences, where she has completed a research project on Victorian women
poets and Darwinian science. She is now Post-Doctoral Research Fellow
in English Literature in the Department of Literature, Arts and Social
Sciences at ‘G. D’Annunzio’ University, Chieti-Pescara. Her research proj-
ect focuses on women writers and the ancient classics in the nineteenth
century. She has published articles on Amy Levy, Augusta Webster and
Emily Pfeiffer. Her forthcoming monograph considers the relationship
between poetry, evolution and women’s emancipation in the work of
Mathilde Blind, Amy Levy and Augusta Webster. She has also worked
as a translator and has published Italian translations of contemporary
novels, biographies and essays.

ANNALISA FEDERICI holds a PhD in Comparative Literature from the
University of Perugia. Her main research areas are literary modernism,
James Joyce, Virginia Woolf, formal aspects in fiction, and the relation-
ship between writing and psychological processes. She is the author of
the books Il linguaggio e la realta. La narrativa modernista di Virginia Woolf
e James Joyce (2011) and Tn a Kind of Retrospective Arrangement: Essays on
James Joyce and Memory (2016), as well as of a number of critical essays
on Virginia Woolf, James Joyce, Samuel Beckett, Ford Madox Ford, Nath-
alie Sarraute, Michel Butor.

ANDREA FENICE has recently completed his PhD in Scienze del Testo —
Anglistica (English Studies) at Sapienza University in Rome. In his thesis
he devised a theory of rhythm analysis based on narratology and semi-
otics, with a specific focus on the cognitive turn in narrative studies and
how such theories can merge with more traditional semiotic approaches.
Such a method was then applied to Joseph Conrad’s The Secret Agent and
its adaptations in several media such as theatre, film, graphic novels and



Notes on Contributors 13

television. On this topic, Fenice has also published in Italian and English;
a first article, Tl ritmo dell’Agente Segreto’ appeared in Anglistica Pisana,
and a second in The Conradian, titled ‘Beyond Suspense: The Rhythm
of Clues in The Secret Agent’; both explored, with different focusses, the
complex rhythmic devices of the novel. He is currently working on refin-
ing his theoretical approach in order to create a method that can be ap-
plied to a wider variety of texts and media, and can be used to compare
rhythmic strategies in intersemiotic adaptation.

MaARrTA FossaTi is a PhD candidate in Linguistic, Literary and Cultur-
al Studies at the University of Milan. Her research project investigates
the South African short story in English in a diachronic perspective.

EsTER GENDUSA holds a Master of Arts in Gender, Culture and Politics
from Birkbeck College (University of London) and a PhD in English lit-
erature from the University of Palermo where she teaches English Liter-
ature and Language as a part-time lecturer. Her research interests lie in
the application of the theoretical paradigms of gender, post-colonial and
black British cultural studies to the literary analysis of contemporary
British and post-colonial women writers’ works. The author of Asimme-
trie di genere e di razza in The Grass Is Singing di Doris Lessing (Aracne,
2011) and Identita nere e cultura europea. La narrativa di Bernardine Evaris-
to (Carocci, 2014), she has written several articles and book chapters on
Doris Lessing, Arundhaty Roy, Erna Brodber, Margaret Atwood as well
as Pat Barker and published extensively on Bernardine Evaristo. She also
edited the first collection of Evaristo’s short stories, Dove finisce il mon-
do (Besa, 2015). She has recently published a critical edition of George
Bernard Shaw’s tale The Adventures of the Black Girl in her Search for God
(Aracne, 2020).

FrRANCEscA GUIDOTTI is Assistant Professor of English literature at
the Department of Foreign Languages, Literatures and Cultures of the
University of Bergamo. She has written quite extensively on English and
American science fiction, especially on the cyborg and robot themes and
on the British New Wave (Cyborg e dintorni. Le formule della fantascien-
za, 2003). Her research interests also include post-apocalyptic fiction
(Catastrofi. Disastri nucleari e incidenti spaziali nell’'immaginario britanni-
co, 2020), the eighteenth- and nineteenth-century novel, Romantic po-



14 Notes on Contributors

etry, the reworking, remediation, and dissemination of literary classics
and cultural icons (Shakespeare, Austen, Tolkien, Frankenstein), as well
as the didactics of literature.

GruLiANA IANNAcCCARO is Professor of English Literature and Anglo-
phone Literatures at the Universita degli Studi di Milano. She has pub-
lished in the field of early modern English literature — on gender rhetoric,
on polemic religious and political literature, and on Elizabeth I’s foreign
correspondence. A parallel field of research concerns South African lit-
erature in English, with a particular focus on the relationship between
narrative, history, and ethics. She is currently working on mission liter-
ature in early twentieth-century South Africa.

Monica MaNzoLiLLo is Adjunct Professor at the University of Salerno.
She holds a Master of Arts in European and Comparative Literary Stud-
ies from the University of Kent at Canterbury and a PhD in Literary and
Linguistic Studies from the University of Salerno. Her research interests
include modernist poetry, literature and media, the use of new media
technology for teaching foreign literature. She has presented papers in
national and international conferences. In addition to many articles, she
has published the monograph Studi su T.S. Eliot and is currently work-
ing on Leducazione linguistica e letteraria: un approccio integrato, together
with Bruna di Sabato (University Suor Orsola Benincasa, Napoli) and
Linda Barone (University of Salerno) for the publisher UTET.

Luisa MAriINo is a PhD Candidate in English Language and Transla-
tion Studies at the University of Naples ‘L'Orientale’. Her research project
deals with the translation of body images and representations in Nigeri-
an contemporary literature by women writers, from English into Italian.
She was a visiting scholar at the University of Exeter (UK, 2020). Her
research interests include: Translation Studies, Gender Studies, Stylistics,
Cultural and Postcolonial Studies, Feminist Studies, Body Studies, Eco-
criticism and Ecolinguistics. She has published articles on Translation
and Gender, Translation and Paratexts and on the translation of Nigerian
third-generation women writers into Italian.

P1ERPAOLO MARTINO is Senior Lecturer of English Literature at the
University of Bari, Italy. His fields of enquiry include Modernism, postco-



Notes on Contributors 15

lonial and cultural studies and Wilde studies. He has published on Shake-
speare, Oscar Wilde, Virginia Woolf, Colin MacInnes, Kamau Brathwaite,
Paul Auster, Hari Kunzru, Hanif Kureishi, Linton Kwesi Johnson, Salman
Rushdie, Nick Cave, Morrissey and Radiohead. He is the author of four
monographs: Virginia Woolf: la musica del faro (2003), Down in Albion: studi
sulla cultura pop inglese (2007), Mark the Music. The Language of Music in
English Literature from Shakespeare to Salman Rushdie (2012), and La Filosofia
di David Bowie. Wilde, Kemp e la musica come teatro (2016). He is the editor
of Exodus: studi sulla letteratura anglo-caraibica (2009) and Words and Music.
Studi sui rapporti tra letteratura e musica in ambito anglofono (2015).

GABRIELLA MILIA got a Master’s Degree in Foreign Languages and
Literature from the University of Cagliari. She is a tenured teacher of
English Language and of Special Needs in a secondary school. She has
worked for the University Language Centre of the University of Cagliari
since 2003; she has taught several courses of General English Language
and of English for Specific Purposes, and is currently involved in a pilot
project meant to evaluate first-year students’ spoken language levels of
English according to the Common European Framework of Reference
for Languages. She has been a tutor and examiner (cultrice della materia)
of English Language and Translation at the University of Cagliari since
2015. Her fields of interest and research include the theory and practice
of translation, teaching English as a foreign language methodologies,
and the acquisition of the English language.

MaARrIA Grazia Nicorost is lecturer in English Literature at the Uni-
versity of Catania, where she has taught English Literature as well as
Cultural and Gender Studies. Her research interests focus on the ethics
and aesthetics of contemporary women- and postcolonial writers. She
has contributed to the Travel Literature Series of Agora Edizioni directed
by R. Portale; she has contributed with translations to G. Persico’s anthol-
ogy Madonne, Maddalene e altre vittoriane; she has also contributed to the
2019 issue of Enthymema edited by H. Aguila Ruzola and D. Siviero. She
has published essays and a monograph on Angela Carter, as well as es-
says and a monograph on Margaret Cavendish. She has published essays
on J. Rhys, D. Dabydeen, A. Thorpe, J. Diski, C. Phillips, L. Appignanesi,
and A.L. Kennedy. She is preparing a book on the poetics and politics of
erotic dissidence in select women’s fiction.



16 Notes on Contributors

MARILENA PARLATI is Full Professor of British and Anglophone Lit-
eratures at the University of Padua (Italy). Her main areas of research
are Anglophone literatures and cultures of the long nineteenth century,
namely thing culture, commodity culture and waste; she also works on
contemporary fiction related to trauma, disability, environmental and
postcolonial cultural issues, suspended and altered embodiment, with a
book on these issues forthcoming. She is currently writing a monograph
on nuclear traces in modern and contemporary fiction.

GRETA PERLETTI is Assistant Professor of English Literature at the
University of Trento, Italy. Her research interests focus on the interac-
tion between literary and scientific discourse. In addition to several ar-
ticles and chapter, she has published a monograph on Victorian mental
sciences and culture (Le ferite della memoria. Il ritorno dei ricordi nella
cultura vittoriana, Bergamo University Press, 2008) and a monograph on
pulmonary consumption and the making of the interesting self in the
nineteenth century (Il mal gentile. La malattia polmonare nell immaginario
moderno, Bergamo University Press, 2012) and has co-edited with Raul
Calzoni the volume Monstrous Anatomies in Nineteenth-Century German
and British Culture (Vandenhoech & Ruprecht Unipress, 2015).

ALESSANDRA PETRINA is Professor of English Literature at the Uni-
versita di Padova. Her research focuses on late-medieval and early mod-
ern intellectual history, and on Anglo-Italian cultural relations. She has
published The Kingis Quair (1997), Cultural Politics in Fifteenth-century En-
gland. The Case of Humphrey, Duke of Gloucester (2004), and Machiavelli in
the British Isles. Two Early Modern Translations of the Prince (2009). She has
edited a number of volumes, including (with Clara Calvo), Shakespeare
and Popular Culture (Textus, 2018), and (with Ian Johnson), The Impact of
Latin Culture on Medieval and Early Modern Scottish Writing (Kalamazoo,
2018). Her latest book is Petrarch’s Triumphi in the British Isles (MHRA
Tudor and Stuart Translation Series, 2020).

DEBORA A. SARNELLI holds a PhD in English Literature from the Uni-
versity of Salerno and a Master Degree in Literary Translation from the
University of Pisa. She is currently working, as a member of the Project
Coordinator team, at the Horizon 2020 R&I PEERS project ‘Pilot Expe-
riences for Improving Gender Equality in Research Organizations’. She



Notes on Contributors 17

holds a research grant from the Department of Humanities of the Uni-
versity of Salerno and is currently Adjunct Professor of English Lan-
guage at the Department of Medicine of the same university. Her main
research interests include literary geography, the twentieth-century nov-
el and detective fiction.

ELEONORA SAsso is Associate Professor in English at the ‘G. d’Annun-
zio’ University of Chieti-Pescara (Italy). Her major research fields include
Victorian literature and culture, the Pre-Raphaelites, cognitive linguis-
tics, intersemiotic and audio-visual translation, and Canadian studies.
She has translated into Italian W.M. Rossetti’s Some Reminiscences and is
author of four monographs, the most recent being The Pre-Raphaelites and
Orientalism: Language and Cognition in Remediations of the East (Edinburgh
University Press). She is the editor of a book series entitled ‘Universale’
published by Biblion (advisory board members include Carlo M. Bajetta,
Susan Bassnett, Frederic Chaume Varela, Delia Chiaro, Jorge Diaz-Cin-
tas, Tim Parks, and Sherry Simon) and is an advisory board member of
the following scientific journals: Counterlext, and English Studies at NBU.

SARA SuLLAM is assistant professor in English Literature at the Uni-
versity of Milan. Her research concentrates on Modernism in a compara-
tive perspective (Woolf, Joyce, William Carlos Williams, Isherwood) and
on Anglo-Italian relations in literature and publishing after 1945. She is
the author of Tra i generi. Virginia Woolf e il romanzo (Mimesis, 2016), Moll
Flanders. Matrici (Mimesis, 2018) and Leggere Woolf (Carocci, 2020). She
has translated Joyce’s essays and critical writings (in James Joyce, Lettere
e saggi, il Saggiatore, 2016).

CAarrLA TEMPEsTOsO holds a PhD in Literary, Linguistic and Transla-
tion Studies from the University of Calabria. She is both tutor and ex-
aminer (cultrice della materia) of English Literature and she is currently
teaching English Literature at the University of Calabria (Italy) at under-
graduate level. Her interdisciplinary research interests include Anglo/
Caribbean studies, migration studies, and translation studies.

DANIELA FRANCESCA VIRDIS is an Associate Professor of English Lan-
guage and Translation at the University of Cagliari, Italy. She is a mem-
ber of the International Ecolinguistics Association (IEA) Steering Group



18 Notes on Contributors

and was the Secretary of the Poetics and Linguistics Association (PALA).
She is co-editor of Language in Place: Stylistic Perspectives on Landscape,
Place and Environment (2021) and The Stylistics of Landscapes, the Land-
scapes of Stylistics (2017), and the author of Serialised Gender: A Linguistic
Analysis of Femininities in Contemporary TV Series and Media (2012), which
was awarded the Italian Association of English Studies (AIA) Book Prize
2013. She has published widely, both nationally and internationally, on
witches and devils in Jacobean plays and treatises, language & sexuality
in Victorian erotica, national-ethnic stereotypes, and late modern fic-
tional and non-fictional prose from a historical pragmatic perspective.
She is currently researching ecostylistics and metaphor theory.



INTRODUCTION

Rocco Coronato and Marilena Parlati

Getting out of the box is a way for innovative writers across the ages
not simply to jettison their given cultural and national tools but to com-
bine them inventively.! This book is driven by a concern for how chang-
es in taste, genre, literary techniques can be figuratively conceived as
the physical act of exiting a given environment of conventions. It aims
to detect the many ways in which cultures negotiate their differences
and eventually revise their boundaries: epistemological shifts are shown
thanks to the changes in literary tastes and in conventions. In/out, the
centre of the Empire and its (ex-)colonies, whiteness and blackness, man
and woman, are among the main twin boxes that get revised and extrap-
olated. Not one single box is left untouched: fixed notions of genre, and of
gender as well, are here discussed with a keen attention to the many mo-
ments where the writers’ ambivalence causes a shift in literary creation.

Outsiderdom comes in many ways. One distinctive direction is the
sense of cross-fertilization between different genres, which also proves
how unsatisfactory periodizations can be. In their varied approaches,
these essays share a beneficial resistance against the constraints of tax-
onomy: the instability of a literary code is shown to open up to new per-
mutations whereby the writer’s ethnic and gendered differences reshuffle
all previous boxes. This book shows how revered critical terms such as
the Gothic or Modernism are thus problematized and shown in their
radical porosity. The notion of literary canon also beneficially suffers
from the frequent leaps between different boxes: hybridization governs
the formation of cultural and literary movements, as well as the personal
careers of literary pioneers that love mixing different genres and media.

In some cases, this reshuffling out of the box is physically meant to
refer to the act of bringing a text out of its original context, for instance
by way of translation, or also to creatively adapt its original components
and poetics in a strikingly different socio-cultural context imbibed with
acts of transmediation. The cultural phenomena that this book explores

! This initial section, as well as sections 1 to 3, were written by Rocco Coronato. Marilena Parlati
is the author of sections 4-6.
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can be rendered in terms of movement across a cultural and intertextual
space, across boundaries, off the margins. Perhaps the image that best
binds together these essays is incorporation, showing how all these cul-
tural and critical boxes are prised open and their elements are liberally
included in new forms of literary poetics.

1. A Long Nineteenth Century

The first section analyses the shifting boundaries of many conventional
definitions of genre and canonicity. Elena Cotta Ramusino (‘Generic Insta-
bility: Gothic Fiction from an Irish Perspective in the Late Eighteenth and
Early Nineteenth Century’) tackles the mobility of the Gothic genre with
its many examples of stable formulaic codification, showing how slippery
its boundaries were, ‘both always in excess (as something indefinable) and
on the margins (as something repressed, frightening, and socially shock-
ing). This exemplary instability is studied through the example of an in-
teresting filiation of the genre, the Irish tradition that is usually made to
stem from one of the foundational works of the Gothic, Charles Maturin’s
Melmoth the Wanderer (1820). Many Gothic works in fact came out before
that date, fully showing one of the major dynamics of cultural change,
the process of hybridization between the Gothic and the historical novel.
Different forms, genres, and themes are blurred and mixed, and elements
taken out of different cultural boxes co-exist in these mobile terms, often
espousing the stylistic features of the genre with socio-cultural concerns,
for instance the closeness between the Irish Gothic and the historical ac-
counts of Catholic rebellions.

Places are often boxes that can be rearranged, both in larger terms
as in the Irish Gothic, and in the wavy nature of the modern city. Greta
Perletti (““The Stream of Life that Will Not Stop™ The “Memory of Places”
and the Palimpsestuous Streets of the Nineteenth-Century City’) stud-
ies the spatiality of modern places and their memoria loci through the
lens of a metaphor, the palimpsest, that gained wide acceptance in the
course of the long century thanks to new technical discoveries that en-
abled the revelation of earlier inscriptions on parchment scrolls. Urban
spaces are places of memory in two senses: they retain forceful memo-
ries that are disclosed simply by walking or being transported through
them, and they are also vividly remembered by the flaneur. This twofold
kind of memory magically held by urban places is thus revealed by writ-
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ers exactly in terms of a palimpsest, an ambiguity that is preserved by
the action of remembering and deciphering the memory held by places.
Perletti proposes ‘to “think out of the box” by exploring the streets of
the nineteenth-century city as a prime example of the loci’s propensi-
ty to haunt humans and to unsettle the agency we would expect to be
at work in the mnemonic process’. She shows the connections between
the city and mnemonic imagination first with a foray into the classical
and early modern art of memory and then by setting it in the context of
nineteenth-century palimpsest decoding techniques, ‘when the palimp-
sest began to be used as a metaphor for the human mind, transforming
the encounter with the memory of places in the city in an experience
entailing a possibly pathological process’. This nineteenth-century fas-
cination for the palimpsestuous emergence of memories is then probed
by exploring how the Victorian mnemonic vestigia surface in two more
recent works, Geoffrey Fletcher’s The London Nobody Knows (1962) and
Clare Strand’s photographic series Gone Astray Portraits (2002-3).

A different way of getting out of the box is translation and the novel
ways in which literary tradition is literally brought out of its original
context. Andrew Brayley’s essay (‘Shelley and Dante: Translation and
Adaptation’) studies how Shelley creatively translates and adapts a pas-
sage of the Purgatorio (28.1-51) where Dante describes the vision of a lady
gathering flowers. Brayley recreates the complex network of influences
that Shelley wove together by connecting Dante, Matilda (a short novel
by Mary Shelley), and several Miltonic influences. The adaptation of a
classical text is thus incorporated by Shelley into his poetic vision by en-
hancing the element of obscurity and threat in a hybridizing connection
with the classical myth of Proserpine and the theme of motherhood.

The translation and adaptation of the classical tradition, though later
in the century and with an emphasis on gendered differences, return in
Maria Luigia Di Nisio’s piece (“A woman’s heart, with manly counsel
fraught™ A. Mary F. Robinson, Greek Tragedy and Poetry in The Crowned
Hippolytus (1881)’). The Crowned Hippolytus is a remarkable example of
Robinson’s appropriation of Greek language, thought, and culture, as
well as a turning point in her rephrasing her role as a woman of let-
ters that tried to combine the task of translation with poetical effort.
Placing Robinson’s work within the context of Victorian Hellenism and
the gradual rise of female academic access to the study of the ancient
world despite many redoubtable social constraints, the work captures
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the many ways in which Robinson’s pioneering adaptation of Euripides
gets out of all these cultural and social boxes in a period increasingly
marked by the rise of the aesthetic movement. Getting out of the box also
means reappraising the canon: ‘“The Crowned Hippolytus testifies to Rob-
inson’s embodied desire and active commitment to the ancient classics,
in an unresolved tension between ambition and modesty, knowing and
not-knowing, and always on the margins of scholarly knowledge’.

Gendered differences also surface in the essay by Daniela Francesca
Virdis and Gabriella Milia (‘Exploring Feminized Landscapes in Victori-
an Erotica: Ecocriticism Meets Sociology’), dealing with a subgenre, the
fiction published on late Victorian licentious magazines such as The Pearl,
A Journal of Facetiae and Voluptuous Reading (1879-1881), in particular a
novel entitled Sub-Umbra: under the shade of trees, ‘a practice of femini-
zation and sexualization of the physical environment” does emerge. The
salience of the countryside, read in ecocritical terms, enables the two au-
thors to detect ‘the primary interests of feminist cultural geography: the
association of the natural with the female and sexual pleasure, the meta-
phors of feminine nature as opposed to masculine culture, the visual and
written encodings of feminine nature’. By comparing it to works such as
King Solomon’s Mines, they show how Sub-Umbra recombines the box of
hegemonic manliness by describing the physical environment ‘less as
an object of domination or exploitation than as a sexual accomplice and
partner ready to encourage and offer gratification [...] sexuality is figura-
tively connected to the physical environment’.

The last chapter of the first section, Francesca Guidotti’s ‘Mashing up
Jane Austen’s Classics: Pride and Prejudice and Zombies & Mansfield Park
and Mummies’, also considers the two intertwined topics of gendered dif-
ferences and adaptation of canonical texts. In the long afterlife of Pride
and Prejudice, a recent striking occurrence was Seth Grahame-Smith’s
Pride and Prejudice and Zombies (2009), a mash-up novel. Mash-up stands
for ‘the blending of two or more sources into a newly conceived and
partly self-standing object’, a transmedial practice now widely diffused
that is however brought back by Guidotti to classical and early modern
examples of mixing between old and new media. Guidotti argues that
Austen’s novel already obliquely enshrined some elements of monstrosi-
ty that the mash-up brings consciously to the light: ‘Present-day readers
may not be able to identify what is lacking in Austen’s novels but are,
nevertheless, intuitively aware of the presence of some textual gaps and,
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in most cases, ready to welcome new hole-filling inclusions’, such as the
references to the Gothic elements that would surface in Mansfield Park
and Northanger Abbey, and the many muted omissions of contemporary
history and its carnages. The mash-up novel brings these elements out
of the unconscious box and explicitly stages them also by addressing the
question of female independence, ‘with new bodily and vital connota-
tions: women are healthy, lively, energetic precisely in so far as they lack
a class-defining status’.

2. Towards a Definition of Modernism

Section 2 explicitly deals with the porous quality of Modernism. Debora
A. Sarnelli (‘Crossing the Great Divide: The Golden Age of Detective Fic-
tion as Lowbrow Modernism’) ponders the usual critical divide between
high Modernism and popular culture by testing how these boundaries
might in fact have been more slippery than expected. Sarnelli especially
focuses on these blurring conditions by analysing Agatha Christie’s in-
terwar novels. Christie’s new style of detective fiction parted ways from
canonical detective tradition and offered many elements that recalled
the Modernist practice, ‘a longer plot with a subplot, multiple suspects,
a domestic setting and a new type of detective’, as well as the use of
irony, comedy, narrative unreliability, multiple perspectives and gaps.
Some Modernist traits of the anti-hero can also be spotted in Christie’s
vulnerable detectives, thanks to the buffoonish Poirot’s femininity and
Miss Marple’s social marginalization and reliance on gossip. The novels
also betray Modernist signs of uncertainty, in a joint nostalgic look at
the cohesive, relatable self of the past and the recognition of interwar
precariousness.

The hidden negotiation between High Modernism and popular cul-
ture returns in Annalisa Federici’s essay (‘Was She Really a Snob?
Virginia Woolf, the “Battle of the Brows” and Popular Print Culture’).
Considering the intersections between Modernism and mass culture
by testing the case of Virginia Woolf’s collaboration with popular
magazines such as the British Vogue and Good Housekeeping, Federici
reassesses the negotiations between the two poles and acknowledges
the existence of multiple, ambivalent relations between the Modern-
ist writer and the marketplace. The implication goes both ways: while
non-fictional essays resort to Modernist techniques, fictional works
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heavily rely on such descriptions of the pulsating urban landscape,
pointing in both cases to the description of the narrator’s/observer’s
mind: ‘their appearance in popular periodicals created a complex in-
terplay between high modernist aesthetics and decadent, “throwaway”
consumer culture’, adding to the ‘portrayal of a multifaceted artist who
never lowered her high aesthetic standards’.

Ester Gendusa’s contribution (‘Questioning the Canon and Re-writ-
ing/Re-righting the Female Colonized Subject: Mary Seacole’s Wonderful
Adventures and George B. Shaw’s The Adventures of the Black Girl in her
Search for God’) juxtaposes two different critiques of renditions of the
theme of the hegemonic representations of the female colonial Other,
Mary Seacole’s Wonderful Adventures (1857), and George Bernard Shaw’s
1932 prose tale The Adventures of the Black Girl in her Search for God. The
box out of which the two works emerge by sharing a comparable ‘op-
positional aesthetics’ is racial difference, seen in two starkly different
phases of British imperialism. Travel writing is commonly associated
with identity self-fashioning: Gendusa here considers how the two works
deal with ‘the intertwined analytic categories of gender and “race™ and
‘contribute to deconstructing traditional conceptions of the white/black
divide’. The two forms of dualism, man/woman, white/black, are inter-
woven by letting blackness undermine any Manichean polarizations.
With her two mixed identities as a British subject and a Jamaican Creole,
the protagonist of Seacole’s work compounds all notions of identity and
belongingness, with a sense of plurality that also rests on the stylistic
mix between travel account and biography. In-betweenness is thus yet
another form of outsiderdom, deconstructing both cultures and genders
with a complex mix of admiration and resistance. Shaw’s cultural hy-
bridity is informed by a different condition of marginality on the author’s
part, hailing from Ireland and testifying to the influence of Modernist
technique such as the multiplicity of time levels and voices. Otherness
also impairs European notions of normativity, resisting the association
between blackness and nature.

The last chapter of the section on Modernism, Monica Manzolillo’s
‘Back into the Box: T.S. Eliot’s Preface to Djuna Barnes’s Nightwood,
analyses the hitherto unexplored ambiguities surrounding T.S. Eliot’s
editorial practice while accepting Barnes’s masterpiece for publication.
In his introduction to the novel, Eliot falls short of praising Nightwood
for its utter originality and instead resorts to the language of criticism
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by underlining the hardly self-evident similarity between Barnes and
Elizabethan tragedy. Manzolillo explores the several ways in which Eliot
deliberately omits to consider the novel’s merits and instead praises the
poetic language of the American writer, as yet another manifestation
of his own ideal of the literary genius secluded in an ivory tower: ‘for
him it was more useful to delete this section and limit Nightwood to the
portrayal of a spiritual crisis he knew very well of [...] which was more
suitable to the economy of his literary and editorial views’.

3. An Experiment in Dialogue: H.LE. Dhlomo Across Genres’

The third section is wholly devoted to the fascinating example of an au-
thor that recombined all gender, generic, ethnic boxes, the South African
writer Herbert Dhlomo, who dwelt on multiple thresholds, between the
colonial world and the United Kingdom, literature and politics, fiction
and journalism. Giuliana Iannaccaro ("The Teacher and the Bard: Her-
bert Dhlomo’s Historical Drama’) studies how Dhlomo combined his joint
knowledge of Western literary models and indigenous dramatic forms
with his belief in the ultimate instructive power of literature, especially
drama. Blending styles and traditions from both boxes, in his ‘syncretic
project of attempting to fuse the best of African and European artistic
traditions, the young writer saw himself as the prophet of a new cultural
awakening, as well as the “bard” of the developing South African nation’.
Getting out of the box often implies some driving social intent on the
writer’s part, and that especially applies to Dhlomo’s pedagogic didacti-
cism for the benefit of South African citizens. lannaccaro analyses how
Dhlomo draws on the European literary canon ‘to instruct and enchant
his readers’, as well as to show how European historical events and po-
litical and cultural practices could be decoded through the instructive
medium of drama. In an ambivalent pose, Dhlomo adopts both the role
of the ‘proficient pupil’ who exploits his education and of the ‘ungrateful
and dangerously radicalized “native” who aspires to being a leader for
his country’s moral conscience.

Valley of a Thousand Hills (1941), Dhlomo’s arguably most famous poet-
ic work, is the focus of Marco Canani’s article (‘Romantic Polyphony in
Herbert L.E. Dhlomo’s Valley of a Thousand Hills’). Hailed as a masterpiece
of African epic poetry, the poem was praised also for its evident politi-
cal merits as a contribution to the shaping of a modern national spirit.
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Getting out of the box is here coupled with genre experimentation: the
poem is based on a masterly polyphonic interweaving of different genres
that resembles the texture of The Waste Land, and in inspiration it largely
draws on Dhlomo’s conflation of British Romantic voices. Examining the
circulation of British Romantic poetry among 1930s-40s New African in-
tellectuals, Canani argues that the driving inspiration heavily stemmed
from Dhlomo’s inventive appropriation of Shelley’s reformist and stylistic
ideals in the light of his ‘belief in the role of music in creating an absolute
language that may defy the constraints of verbal discourse’, while Keats
seemed to influence the South African writer with his faith in the ‘epis-
temic value of suffering” this ‘imbrication of genres, voices, and allusions
leaves textual scars which, despite causing multiple narrative fractures,
produce a polyphonic effect that documents Dhlomo’s tormented attempt
at negotiating between cultures at a literary and political level’.

The study of Dhlomo’s short fiction, so far the object of scanty critical
attention, informs the two chapters by Sara Sullam (‘An Experiment in
Reading: Narrative Composition in H.ILE. Dhlomo’s Short Fiction’) and
Marta Fossati (‘Literariness and Genre Mobility: Journalistic Features in
the Short Stories by Herbert Dhlomo’). Sullam investigates the extent to
which the Modernist tag can make sense of Dhlomo’s short stories: while
clearly showing several elements of melodrama, the stories also draw on
some ‘narrative dissonances’, those narrative techniques that are usually
inscribed into Modernist practice and that ‘illuminate the tension be-
tween the didactic aims that characterize Dhlomo’s fiction and the chal-
lenges of modernization’. Sullam considers a few revealing practices, for
instance the way in which ‘the omniscient narrator is challenged by the
discourse of a female character in the form of free indirect speech [...] The
tension between a melodramatic narrative revolving, once again, around
incest, and a narrative composition that, instead, enhances a plurality of
points of view’. Working with both the native and European boxes, Dhlo-
mo thus shows a ‘controversial and contradictory implied author’ that
offers an interaction ‘between (i) a plot built on the elements of the cheap
melodramatic novelette (recognition, incest), (ii) a narrator who, with his
broad and authoritative generalizations, patronizingly counterbalances
the melodramatic mode of the stories, and (iii) the emergence of a dif-
ferent discourse, from both a narrative and an ideological point of view,
through the use of specific narrative techniques traditionally associated
with modernist writing’.
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Fossati probes the salience of Dhlomo’s short stories by comparing
them with yet another important dimension of his output, journalism.
One of the problems surrounding these stories, which remained mostly
unpublished, is also what makes them especially rewarding in terms of
outsiderdom: the indeterminacy of their genre, veering between actual
journalism in disguise and fiction with a social and informative intent.
The stories also show again that getting out of the box is often driven by
a stringent desire to propose a different societal view. Shifting between
genres in his mixture of reporting and fictionalization, Dhlomo voices
potentially dangerous ideas such as the portrait of the plight of rural
blacks and his rejection of tribalism, ticking both the colonial and the
native boxes with distinctive force.

4. Intermediation

The papers included in the section on ‘Intermediation’ all deal with some
of the many intricacies of multimedia and multimodal crossings. In his
‘Questioning Definitions: The Challenge of Rhythm Analysis’, Andrea
Fenice sounds the possibilities and predicaments of Gérard Genette’s
and Mieke Bal’s takes on narrative rhythm and the relevance of speed
and pace in narrative discourse. By suggesting the possibilities inherent
in the concept of ‘textual relief’ and in the complementarity between
tension and rhythm recently suggested by Daniele Barbieri, and by also
referring to semiotic approaches which insist on the cognitive and affec-
tive responses narrative can trigger and deploy, Fenice approaches the
2016 BBC adaptation of Joseph Conrad’s The Secret Agent. He reads the
novel as informed by ‘an altered temporal exposition’ by which Conrad
managed to put to the fore or hide some elements of the plot; in his view,
while it remains ‘faithful’ to the novel, the film adaptation he focusses
on underplays the articulate rhythmic structure of Conrad’s work in fa-
vour of short-term devices of a more conventional mould.

Emanuela Ammendola’s contribution to this section, ‘AVT: British-
ness in Paddingtor’, investigates via a set of multimodal lenses a very
well-known British animated film and its Italian version. By analysing
some of the cultural premises already extant in the original version, in
particular its self-conscious parodied sense of ‘Britishness’, Ammendo-
la follows the dubbing strategies which mark the rendition of the ‘hu-
mour, stereotypes and culture-bound elements’ of that alleged national
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belonging. Both in the dubbing and in the audiovisual channelling of the
film, she posits, the self-conscious satire of the source is partially lost. In
Ammendola’s view, in the Italian adaptation a few cultural referents are
left unnoticed, and instead of embracing the same ironical stance as the
source, it also reinforces some of the stereotypes Paddington had visibly
attempted to undermine.

In his From Velvet Goldmine to The Happy Prince: Portraying Oscar
Wilde’s Outsideness in Contemporary Cinema’, Pierpaolo Martino sets
out on a journey along some of the routes Oscar Wilde, as a multifac-
eted global pop icon, continues to take in contemporary culture. More
specifically, he attends to the many reverberations which have remark-
ably reassessed Wilde’s position in and out of many canons since the
explosion of glam culture in the 1970s, renewed and triggered by the
numerous cultural events that celebrated him in the 1990s. For Martino,
Velvet Goldmine highlighted ‘Wilde’s outsideness, in relation to Victorian
culture, rewriting him as a postmodern icon and as the first pop idol of
British history’. More widely, the very phenomenon of glam is read as a
complex articulation of masked identities, of ironical performances and
transvestitism which was still vibrant in the very famous Wilde starring
Stephen Fry. The second film explored in depth in this paper is Rupert
Everett’s The Happy Prince, which depicts a post-trial, derelict and lonely
Wilde, dying out like the gilded statue of the fairy tale whose title the
film bears.

Luisa Marino contributes to this section by looking not only out of the
box, but at the box itself, in her ‘Dis-Covered. Book Covers and the Rep-
resentation of Female Narratives in Chimamanda Ngozi Adichie’s Amer-
icanah and We Should All Be Feminists’. Her paper surveys book covers as
paratextual apparatuses, which foster and orient the reception and con-
sumption of cultural texts, and work as forms of translation in their own
terms. In her view, ‘book covers anticipate the access to the verbal text
providing readers with the first instruments to interpret it’. Her chosen
examples are a very famous novel and a talk, later published in a short-es-
say form, given by the globally known writer, intellectual, activist Chi-
mamanda Ngozi Adichie, whose iconic perambulations Marino follows
from Nigeria to the US, and later to Italy, Portugal and Brazil. The status
of celebrity attached to Adichie and reinforced by the amazing populari-
ty surrounding her 2012 talk We Should All Be Feminists directs the book
format the last has taken. In both cases, Marino analyses what Genette
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defines as the ‘epitextual’ and ‘peritextual’ circulations and crisscrossings
in and out of the materiality of books, markets, and cultures.

The many predicaments inherent in multicoded translation are at
stake in Eleonora Sasso’s ‘“Trespassing Cultural Boundaries in Audiovi-
sual Media: Aboriginal Female Discourse and Cultural Heritage in Mai-
na’. She suggests that the very act of subtitling, in the case of recent
non-mainstream, non-majority films in the Canadian multilingual pan-
orama, is a perfect example of a ‘multimodal and interlingual form of
discourse’, entailing ‘thinking out of the box, including minority cul-
tures, becoming aware of the existence of alien communities’. Sasso in-
vestigates Maina. An Unusual Love Story, ‘a multilingual film shot in Innu
and Inuit, with English subtitles and English voice-over narration’. In her
view, the film manages to convey the richness of First Nations cultures
and languages, without flattening or framing them within mainstream
and colonial coding confines. Sasso reads subtitles as the ‘outside’ of the
film box, and is intent on applying cognitive science in order to read
through the subtitling strategies adopted in Maina.

5. Bodies

In the section on ‘Bodies’, papers focus on revisiting embodiment, and take
‘the body’ as their intended, fluctuating, and impassable ‘object’ of study.
Anna Anselmo contributes a paper on Reconfiguring the Dead Body.
Shapes of the After-life in Gunther von Hagens and Seamus Heaney’. In this
case, the box is the body itself, in its engaging materialities, in its revisiting
the confines between subject and object, and in some of the recent investi-
gations and artistic practices sounding the porous boundaries between life
and death. Anselmo uses Deleuze’s concept of devenirto read through Body
Worlds, the globally renowned and radically innovative anatomical exhibi-
tion format devised by von Hagens, and also some ‘bog poems’ by Seamus
Heaney. In the first instance, Anselmo suggests among other things that
‘the cadaver is no longer an ontological fact antipodal to a living body, but
an exhibit that has undergone several stages of remediation, therefore a
category all unto itself’. Her discourse later highlights the phenomenal sta-
tus of bog bodies, another famous instance of the ontological and tempo-
ral disruption of seemingly secure boundaries: she concludes that ‘Heaney
captures the symbolic essence of these bodies, their being in-between: they
are caught in becoming, a pure event, a simultaneity’.
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Maria Luisa De Rinaldis also investigates the in-between status of the
human body, in her ‘Skulls: from Aids to Meditation to Fashion Accesso-
ries’, with the declared intention of thinking outside the box. She adopts
‘an intermedial perspective’ and thus sets out to ‘trace a trajectory of
the image from its use in the Renaissance to remediations in fiction and
fashion’. Thus, De Rinaldis carefully interrogates the boundary between
representation and materiality in the many centuries she surveys with
examples which prove to what extent modern and contemporary West-
ern culture has been obsessed by human remains, more in particular
by the skull, metonymical subject/object par excellence. From emblem
books to the Renaissance stage, from Victoriana to Pater, from Virginia
Woolf to contemporary fashion visual discourse she follows the twists
and turns of skulls in their being — and being read, seen and marketed
as — meaningfully beyond boundaries.

Emilio Amideo’s paper on ‘Rethinking the Human: The Use of Animal
Metaphors to Language the Utopianism of the Black Queer Existence’
attempts a reading of some of the innumerable ways in which ‘power
relations are expressed in and naturalized through language [in] the
process of metaphorization’. Amideo clarifies that metaphors, even and
more specifically those ‘we live by’, are never neutral, rather, they have
often been devised and used to marginalize and degrade non-dominant
groups, in the cases studied here with a specific focus on animalization
in relation to black queer experience. He starts by analysing the concept
of ‘parahumanity’, and later moves on to explore ‘Shell’, a short story by
the Scottish writer Jackie Kay. In Amideo’s view, Kay manages to assert
the relevance of afro-fabulation and write against the grain of a disem-
powering metaphorical tradition; in ‘Shell’, Kay ‘recovers the trope of
the animalization of both black Africans and women in Western culture
and rewrites it in order to create an alternative reality’. If language can
be and has been a stricture, rewriting often naturalized and made invis-
ible stereotypes may help dismantling it, and thus work to ‘deviate from
commonly known forms of embodiment pertaining to contemporary ra-
cialized heteropatriarchy’.

6. Contemporary Challenges

The three essays included in the section on ‘Contemporary Challenges’
also work against the grain of heteronormativity and canonical reading
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in elucidating a few very recent works on embodiment, relationality and
excruciatingly topical geopolitics. Maria Grazia Nicolosi contributes to
this composite volume with “She lives now in two worlds™ Re-placing
the Embodied Other in Caryl Phillips’s The Lost Child’. Her theoretical
framework is founded on theories on orientation (Ahmed) and practices
of vulnerability on the part of an author, Phillips, who has often dedi-
cated his works to rewriting and revisiting the British canon in order to
make visible and audible the other voices and embodied others obliterat-
ed, silenced, mutilated and murdered by a far too long history of colonial
epistemic violence. For Nicolosi, ‘The Lost Child materializes onto this
recursive inheritance of “loss” the violence that lurks between the (un)
written lines of the British (post-)colonial and (post-)imperial imagina-
tion’. In her reading of The Lost Child, only tangentially a reappropriation
of Wuthering Heights, she crosses Merleau-Ponty’s phenomenological take
on embodiment as ‘open wound’ with Butler’s thoughts on multivocal
and cross-temporal proximate vulnerability and concludes that Phil-
lips manages to achieve his project, ‘the re-clamation of place and the
re-possession of voice by those embodied others whose involvement in
the world has been most inhumanly called into crisis’.

In her ‘Walking a Thin Gender Line: Transgender Identity and Gender
Fluidity in MacCabe’s Breakfast on Pluto’, Carla Tempestoso captures an
instance of literature intrinsically rooted in ‘contamination, grafting, ac-
cidents, reinterpretation, and recontextualization’. In her analysis of the
audacious and iconoclastic Breakfast on Pluto (1998), she also adopts the
frame of ‘becoming’ — which fosters a clearer understanding of the ‘com-
plex and processual nature of identity formation’ — to peruse the multi-
ple means by which the novel puts to the fore transgenderism, namely
in MacCabe’s choice of a protagonist moving ‘across, between, or beyond
the binary categories of male and female’ and breaking ‘through each
layer of the enforced gender segregation by putting them in the shoes of
the oppressed’.

Our last essay in the volume is Maria Elena Capitani’s ‘A Tale of Two
Countries: the Shadow of Brexit in Ali Smith’s Autumn (2016) and Aman-
da Craig’s The Lie of the Land (2017). Her analysis is rooted in Derrida’s
1992 exploration of European identity and possible futurities, where the
philosopher insisted that ‘for Europe to continue to exist, it needs to
embrace its own internal contradictions and aporias’, including accept-
ing its being an ‘over-colonized European hybrid’. Capitani argues that
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Brexit and the evergrowing BrexLit which is coming to terms with its
cultural (and ideological, political, financial) consequences can work
both to build walls and cross them, especially when it comes to linguis-
tic inventiveness. Her special attention goes to Ali Smith’s Autumn and
to Amanda Craig’s satirical The Lie of the Land. Capitani maintains that
‘both novels investigate the fissures of an inevitably fractured, gloomy,
and disconnected Britain, in which Remainers and Leavers, cosmopol-
itanism and insularity, urban landscapes and the English countryside,
immigrants and native people, future scenarios and nostalgia for the im-
perial past violently clash’.
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GENERIC INSTABILITY: GOTHIC FICTION
FROM AN IRISH PERSPECTIVE IN THE LATE EIGHTEENTH
AND EARLY NINETEENTH CENTURY

Elena Cotta Ramusino

The definition ‘Gothic fiction’ does not point to a monolithic category: it rather com-
prises a diversity of narratives, thus challenging the only seemingly rigidly codified
conventions characterizing it. The mutability of this genre, as well as its instability
and heterogeneity, is widely acknowledged by critics. The Gothic is conventionally
considered to have started in the mid-eighteenth century, to have had its heyday in
the late eighteenth and early nineteenth century and to have flourished until its end.
Recent criticism of Anglo-Irish Gothic, though, has extended the accepted temporal
limits and anticipated The Castle of Otranto, locating the onset of the genre in the late
seventeenth century, in fiction which is hybrid and unstable as to its generic form. The
critical debate records divergent positions on the issue, which only demonstrates the
vitality of the subject. The Gothic has been praised for its ability to express deep-seat-
ed fears, to give voice to political criticism, to reveal sexual anxieties, to host, in Freud-
ian terms, the return of the repressed. This chapter focuses on Irish Gothic from a
critical perspective: it takes into account the profusion of critical works on the subject
and gives an overview of the development, characteristics, and internal tensions of
the genre. With the support of some Gothic narratives from the end of the eighteenth
and early nineteenth century, this contribution explores characteristic features of the
Irish Gothic, such as the issue of legitimacy, the obsessive return of the past, and the
genre’s peculiar engagement with history, developing into a confrontation with pres-
ent history after the 1798 Rebellion, which provided dreadful subject matter to Gothic
literature.

Irish Gothic; Generic Instability; History

A long-established and successful genre, the Gothic continues to excite
passionate interest, accompanied by the awareness, widely shared in
criticism, that it is a difficult terrain. The genre is both mobile and un-
stable, ‘both always in excess (as something indefinable) and on the mar-
gins (as something repressed, frightening, and socially shocking)’;' as
Suzanne Rintoul claims, ‘critics have expressed growing anxiety about

! Suzanne Rintoul, ‘Gothic Anxieties: Struggling with a Definition,” Eighteenth-Century Fiction
17, 4 (2005): p. 706.
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the slippery boundaries of the Gothic genre’.? Laura Pelaschiar opens her
2018 essay claiming that

it has by now become a commonplace sine qua non to begin any article, collec-
tion, or book which explores the Gothic with a canonical lament/warning in
which the critic, with very detailed evidence, declares what a troublesome and
frustrating process it is [...] to attempt to define Gothic. This aesthetic category,
or mode, or genre, or register, is, it seems, shrouded in mystery, ontologically
evasive, resisting every taxonomic effort.®

These considerations are emblematic, as they give voice to the prevail-
ing contemporary critical opinions on the genre. Indeed — as Laura Pe-
laschiar has shown — scholars usually open their volumes, companions,
guides, studies on the Gothic emphasizing the difficulty of its definition:
WJ. McCormack, the editor of the section on ‘Trish Gothic and After
(1820-1945)’ introduced by his influential essay in The Field Day Anthology
of Irish Writing, 1991, opened it with these words: ‘Gothic fiction, as ini-
tiated by Horace Walpole [...], is not easily defined’* In his Introduction
to The Cambridge Companion to Gothic Fiction, Jerrold Hogle writes that
it is ‘a highly unstable genre’” and David Punter that ‘the notion of what
constitutes Gothic writing is a contested site’® In the following page
he also claims that ‘this book, [...] is not going to answer the question
“What is Gothic?”) seemingly a reply to the question posed by Catherine
Spooner and Emma McEvoy at the beginning of their introduction to the
2007 Routledge Companion to Gothic, ‘What is Gothic? There is no single,
straightforward answer to this question’?

These recent critical considerations go against a more traditional view
of the Gothic, generally regarded as a highly conventional, formulaic
genre. Its analysis has often been accompanied by lists of its generic fea-

? Rintoul, p. 701.

% Laura Pelaschiar, ‘Irish Catholic Gothic: The Heretical Gothicisms of James Joyce, Seamus Hea-
ney and Neil Jordan,” in ‘The common darkness where the dreams abide:” Perspectives on Irish Gothic
and Beyond, eds. Ilaria Natali and Annalisa Volpone (Perugia: Aguaplano, 2018), p. 215.

* W.J. McCormack, ‘Trish Gothic and After (1820-1945),” in The Field Day Anthology of Irish Wri-
ting, ed. Seamus Deane, vol. 2 (Derry: Field Day, 1991), p. 831.

5 Jerrold Hogle, ‘Introduction: the Gothic in Western Culture,” in The Cambridge Companion to
Gothic Fiction, ed. Jerrold Hogle (Cambridge: Cambridge University Press, 2002), p. 1.

¢ David Punter, ‘Introduction: The Ghost of a History,” in A New Companion to the Gothic, ed.
David Punter (Malden: Wiley-Blackwell, 2012), p. 1.

7 Punter, p. 2.

® Catherine Spooner and Emma McEvoy, ‘Introduction,” in The Routledge Companion to Gothic,
eds. Catherine Spooner and Emma McEvoy (Abingdon: Routledge, 2007), p. 1.



Generic instability: Gothic fiction from an Irish perspective 39

tures, ranging from architectural to geographical characteristics, from a
variety of ghostly apparitions to figures who typically appear in these
narratives, to the use of foreign names with exotic overtones.’” Such
lists have been variously expanded, but the awareness, nonetheless, that
something escapes, has increasingly spread. Gothic fiction comprises a
diversity of narratives which have changed over time, and has come to be
seen, in Marine Galiné’s suggestive words, as a ‘a polymorphous prism
through which one can apprehend anxieties, tensions and violence’.
Difficulties are increased by the long life of the genre, while the critical
unease about it is a more recent stance.

1. The name and the nature of Gothic

In her “The Genesis of Gothic Fiction’, Emma Clery summarizes the his-
tory of the genre and reminds her readers that the phrase ‘Gothic novel’
is ‘mostly a twentieth-century coinage’,' as it appears as ‘a generic term
[...] in two literary overviews in 1899 [...] It was established in Britain
by Edith Birkhead in 1921, and in 1932 J. M. S. Tompkins followed suit’.**
The 1970s is unanimously seen as the decade that fostered academic in-
terest in the Gothic, while the last two decades of the twentieth century
saw challenges to conventional definitions of Gothic writing. As Richard
Haslam points out,

during the 1990s, critics examined in greater detail the ‘range’ of not only ‘tone
and focus’ but also ideological diversity in Gothic fiction of 1764-1820. For James
Watt, ‘the elevation of [Otranto] to the status of an origin has served to grant an
illusory stability to a body of fiction which is distinctly heterogeneous’

° Robert Miles gives a list of such generic features and their exemplification: ‘geographical fea-
tures (the recess, ruins, the rock, Alps, black valley, black tower, haunted cavern); architectural
features (priory, castle, abbey, convent, nunnery, ancient house, cloister); generic pointers (histo-
rical romance, legends, tales, memoir, traditions); ghosts and their cognates (apparition, spectre,
phantom, the ghost-seer, sorcerer, magician, necromancer, weird sisters); exotic names (Manfre-
di, Edward de Courcy, Wolfenbach); and generic or historical figures (the monk, the genius, the
minstrel, knights, the royal captives, Duke of Clarence, Lady Jane Grey, John of Gaunt)’. Robert
Miles, “The 1790s: The Effulgence of Gothic,” in The Cambridge Companion to Gothic Fiction, pp.
41-2.

10 Marine Galiné, “The 1798 Rebellion: Gender Tensions and Femininity in the Irish Gothic,” RISE
2, 2 (2018): no page number.

' Emma J. Clery, ‘The Genesis of “Gothic” Fiction,” in The Cambridge Companion to Gothic Fiction,
p- 21.

2 Clery, p. 37.

' Richard Haslam, ‘Negotiating the Poetics of Irish Gothic Fiction Via Casuistry,” in ‘The common
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As is well known, the use of ‘Gothic’ as a qualifier in titles or subtitles
was very scarce: the first to use it was Horace Walpole in the subtitle of
the second edition of The Castle of Otranto, 1765: A Gothic Story. Among
the few following texts that display this adjective in the subtitle the most
famous is Clara Reeve’s The Old English Baron, A Gothic Story, 1778. In-
deed, as Emma Clery aptly clarifies, ‘A handful of fictions feature “Goth-
ic” in their titles after Reeve, including Richard Warner’s Netley Abbey:
a Gothic Story (1795) and Isabella Kelly’s The Baron’s Daughter: a Gothic
Romance (1802)""

The meaning of the qualifier, Gothic, was very different in Walpole’s
time: it was a word which came into use in English in the seventeenth
century, and ‘its original meaning — pertaining to the Goths (or Germans)
and their language — was derogatory. It implied crudity and barbarism.
It was primarily used as a descriptive term for medieval architecture’”
As both Kilfeather and Miles point out, by the mid-eighteenth century a
Gothic revival in architecture was spreading, and ‘as powerful Whigs in-
vested ideological energy in the image of the Goth, Gothic things rose in
aesthetic value. Nowhere was this more true than in architecture. Prior to
the Gothic revival, “Gothic” had been a synonym for barbarism’!* More-
over, referring to Tacitus, Montesquieu’s Spirit of the Law (transl. 1750), put
forward the idea, which was both disputed and shared, ‘that the English
derived “their idea of political government” [political liberty resulting
from its constitution] from the Germans, from their “beautiful system ...
invented first in the woods™,” that is, the Gothic Witan, a ‘communal
gathering’,”® seen in this perspective as a sort of Ur-Parliament. After the
French Revolution the positive connotations of the term shifted to archi-
tecture, ‘while the glamorously negative meanings were poured into the
Gothic novel’” Besides, it was not the adjective Gothic that was used in

darkness where the dreams abide:” Perspectives on Irish Gothic and Beyond, p. 33. He quotes James
Watt, Contesting the Gothic: Fiction, Genre and Cultural Conflict, 1764-1832 (Cambridge: Cambrid-
ge University Press, 1999), p.1.

4 Clery, p. 37, n. 1. In the same note Clery refers to Alfred E. Longeuil, “The Word “Gothic” in
Eighteenth-Century Criticism,” MLN 38 (1923): 453-60 for a few rare early instances of the term
being applied in a literary critical sense.

15 Siobhan Kilfeather, “The Gothic Novel,” in The Cambridge Companion to the Irish Novel, ed. JW.
Foster (Cambridge: Cambridge University Press, 2006), p. 78.

1o Robert Miles, ‘Eighteenth-century Gothic,” in The Routledge Companion to Gothic, p. 12.

7 Emma J. Clery and Robert Miles (eds.), Gothic Documents: A Sourcebook 1700-1820 (Manchester:
Manchester University Press, 2000), p. 63.

8 Miles, ‘Eighteenth-century Gothic,” p. 11.

¥ Miles, p. 17.
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novel subtitles of the period, but rather the noun romance: ““A Romance”
is by far the most common subtitle among writings of the period now
described as “Gothic™,*® and ‘a number of descriptive titles were invented,
including “modern Romance”, “the terrible school” and “the hobgoblin-ro-
mance”*' Hostile critics often targeted the form’s conventions, as shown
in the 1798 satirical ‘Terrorist Novel Writing’, which looks down on this
new genre and gives a catalogue of its specific generic features:

Take — An old castle, half of it ruinous.

A long gallery, with a great many doors, some secret ones.

Three murdered bodies, quite fresh.

As many skeletons, in chests and presses.

An old woman hanging by the neck; with her throat cut.

Assassins and desperadoes ‘quant suff’.

Noises, whispers, and groans, threescore at least.

Mix them together, in the form of three volumes, to be taken at any of the wa-
tering places, before going to bed. PROBATUM EST.%

The term did ‘nothing to describe what was ground-breaking and in-
fluential about the novel’® as “gothic” was not then a codified gener-
ic label’;** moreover, it was used mainly retrospectively to define these
works. For this reason, the use of this adjective by Walpole did not point
to a new and recognizable literary genre: it rather ‘underscored cultural
concerns over historical transition in the period’.”

2. Irish Gothic

Within this wider debate, Irish Gothic has also become a controversial
terrain. The phrase itself was introduced in the 1980s* and since then
the genre has attracted constant critical attention and sparked off in-
tense dispute, which ‘suggest its contested nature. Variously described as

% Clery, ‘The Genesis of “Gothic” Fiction,” p. 37.

# Clery and Miles, p. 183.

2 Clery and Miles, p. 184. As the editors point out, this ‘recipe’ concludes a letter to a journal.
Clery, p. 21.

2 Christina Morin, The Gothic Novel in Ireland, c. 1760—-1829 (Manchester: Manchester University
Press, 2018), p. 5.

» Morin, p. 6.

% In his chapter entitled ‘Irish Gothic’, Haslam traces the history of the phrase until the twen-
ty-first century. He actually points out that it was first used in 1972 by John Cronin writing on
Sommerville and Ross, but that the phrase gained currency in the 1980s. Richard Haslam, ‘Irish
Gothic,” in The Routledge Companion to Gothic, p. 83.
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a “canon”, “tradition”, “genre”, “form”, “mode”, and “register”, Irish goth-
ic literature suffers from a fundamental terminological confusion, and
the debate over exactly which term best applies has been both heated
and, ultimately, inconclusive in the past 30 years’? Scholars have devot-
ed considerable efforts to define suitable categories and language ‘with
which to discuss a body of literature that seems so resolutely to resist
definition and categorization’*

There is a general critical consensus that “Irish Gothic” [...] speaks of
fiction that explores the mixed fears and desires of a minority Anglo-Irish
population threatened — imaginatively if not actually — by the unset-
tled native Catholics over whom they maintained precarious control’?
On the other hand, although Irish Gothic has usually been considered
‘distinctly protestant’*® a ‘Catholic or Catholic-nationalist Gothic™ as
Seamus Deane has suggested when analysing James Clarence Mangan’s
autobiography, emerges in the early nineteenth century, exemplified by
authors such as Michael and John Banim, William Carleton (a Catholic
turned Protestant) and Gerald Griffin.

An issue which has become controversial in recent years concerns the
chronology of Irish Gothic: Christina Morin has devoted a large amount
of work to bring to the critical fore a vast extent of Irish Gothic works so
far forgotten. In her opinion, the limited attention devoted ‘to the Irish
contribution to the form’s development’ has condemned ‘to silent obliv-
ion a significant number of texts that contributed directly to the rise of
the Gothic novel in late-eighteenth century Britain’*

As a result, her work undermines the assumptions both that Charles
Maturin’s Melmoth the Wanderer (1820) is the text that marks the birth of
the Irish Gothic novel, and that the genre only flourished in the nine-
teenth century, while at the same time challenging McCormack’s claim

7 Christina Morin and Niall Gillespie, ‘Introduction: De-Limiting the Irish Gothic’, in Irish Gothi-
cs — Genres, Forms, Modes, and Traditions, eds. Christina Morin and Niall Gillespie (Basingstoke:
Palgrave Macmillan, 2014), p. 1.

% Morin and Gillespie, p. 1.

¥ Morin, The Gothic Novel in Ireland, pp. 1-2.

% McCormack, ‘Irish Gothic and After (1820-1945),” p. 837.

Deane writes: “The Autobiography is clearly one of the most obvious Gothic fictions of the
century in Ireland, [...] Irish Gothic is generally considered to be a Protestant phenomenon - as
indeed for the most part it is. [...] But Mangan introduces us to a new genre — what we may call
Catholic or Catholic-nationalist Gothic.” Seamus Deane, Strange Country — Modernity and Na-
tionhood in Irish Writing since 1790 (Oxford: Clarendon Press, 1997), p. 126.

%2 Christina Morin, ‘Forgotten Fiction: Reconsidering the Gothic Novel in Eighteenth-Century
Ireland,” Irish University Review — Special Issue: Irish Fiction, 1660-1830 41, 1 (2011): p. 80.
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that ‘the idea of a coherent Irish Gothic fictional tradition, commencing
in the late eighteenth century, is doubtful’*® Actually, McCormack has
been sceptical about an Irish Gothic tradition since his Field Day Anthol-
ogy essay, where he defined it as ‘slender’** Morin’s exploration of late
eighteenth century Irish Gothic fits within the ongoing more general
recovery of Irish fiction ‘of the long-eighteenth century [which] has until
recently suffered from comparative neglect’,” as Ian C. Ross wrote in
his 2011 article. The conventional assumption that Castle Rackrent (1800)
is the first Irish novel has, according to the scholar, not only obscured
those works of fiction published during the previous century but has
frequently seemed to deny their very existence’.*

As aresult of the recent focus on the literature of the period, many stud-
ies have shed light on a number of Gothic contributions that had appeared
before the publication of Melmoth. These texts show the blurring and the
overlapping of generic boundaries, which is a typical and recognized fea-
ture of eighteenth-century Irish prose. At the time, what later came to be
identified as different genres hybridized with one another. Gothic and his-
torical fiction began to assume recognizable and distinct generic features
in the 1790s according to Christina Morin, who claims that the

critical concentration on the regional novel, the national tale, and the historical
novel - literary forms that rose to prominence in the run-up to and aftermath of
the Anglo-Irish Union in 1801 - is arguably the primary reason for our current
shortsighted understanding of late-eighteenth-century Irish Gothic fiction.
Such is the focus on these forms, that we very often forget that they emerged
organically from the Gothic fiction of the late eighteenth century and, indeed,
continued to deploy the themes, images, and tropes made familiar by earlier
Gothic works, such as Roche’s The Children of the Abbey (1796), Anne Fuller’s The
Convent; or, the History of Sophia Nelson (1786), and Sophia Lee’s The Recess (1785)
among many others.”

Stressing the hybrid nature both of the Gothic and of fiction in gen-
eral at the time, several critics® have presented and explored a variety of

% W.J. McCormack, ‘Trish Gothic’ in The Handbook to Gothic Literature, ed. Marie Mulvey Rober-
ts, (New York: New York University Press, 2009), p. 303.

3 W.J. McCormack, ‘Trish Gothic and After (1820-1945),” p. 833.

% Tan C. Ross, ‘Mapping Ireland in Early Fiction,” Irish University Review — Special Issue: Irish
Fiction, 1660-1830 41,1 (2011): p. 2.

% Tan C. Ross, ‘Fiction to 1800,” in The Field Day Anthology of Irish Writing, ed. Seamus Deane, vol.
1 (Derry: Field Day, 1991), p. 682.

% Morin, ‘Forgotten Fiction,’ p. 81.

% Siobhan Kilfeather gives a list of Irish Gothic novels from the second half of the eighteenth
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Gothic fiction published from the second half of the eighteenth to the early
nineteenth century. On the other hand, Richard Haslam rejects the recent
enlargement of the range of Irish Gothic fiction to include the late eigh-
teenth century suggesting instead the idea of a Gothic ‘mode’ rather than
a Gothic tradition. This is characterized by an ‘often intermittent suite of
themes, motifs, devices, forms and styles, selected in specific periods, loca-
tions, and rhetorical situations, by a succession of different writers’*

The recent critical studies focussed on predating Irish Gothic*® have
undermined the assumption that Gothic, even intended as Gothic mode,
‘lay relatively dormant in the 1770s and 1780s’*' Such a variety of critical
stances on the subject further complicates the recurrent admission that
the Gothic is a difficult terrain. This position brings us back to the notion
of the blurring, mixing and contiguity of different genres, as character-
istic of the fiction written in this period, which begins to acquire more
definite generic contours with the new century. This obviously means
the co-existence of elements which later developed into different genres,
and not the predominance of one. Indeed, as Ian C. Ross argues, Eigh-
teenth-century fiction [...] should not be judged [...] by criteria appropri-
ate to the nineteenth- and twentieth-century novel’.*

The dissemination of Gothic elements points to the foundational
nature of the Gothic in the development of Anglo-Irish literature: ‘the
gothic, in fact, lies at the very core of Irish literature in English’* As

century. Very rich, it does not mean to be exhaustive, leaving out relevant works, such as the
anonymous The Adventures of Miss Sophia Berkley (1760) or [Mrs] F.C. Patrick’s The Irish Heiress,
1797, while quoting her More Ghosts! Still, her list is an informative instance of the abundance of
the genre in the period. ‘Irish Gothic novels which appeared in this heyday of the genre include
Thomas Leland’s Longsword, Earl of Salisbury (1762); Elizabeth Griffith’s The History of Lady Bar-
ton (1771) and Conjugal Fidelity: Or Female Fortitude. A Genuine Story (1779); Anne Fuller’s Alan
Fitz-Osborne (1787); James White’s Earl of Strongbow (1789); Stephen Cullen’s The Haunted Priory
(1794); Anne Burke’s The Sorrows of Edith (1796); Elizabeth Ryves’s The Hermit of Snowden (1797);
[Mrs] F.C. Patrick’s More Ghosts! (1798); Anna Millikin’s Plantagenet; or, Secrets of the House of
Anjou (1802); Catharine Selden’s Villa Nova (1804); Marianne Kenley’s The Cottage of the Appe-
nines or the Castle of Novina (1804); Luke Aylmer Conolly’s The Friar’s Tale; or, Memoirs of the
Chevalier Orsino (1805); W.H. Maxwell’s O’Hara (1825); George Croly’s Salethiel, or The Wandering
Jew (1828)." Siobhéan Kilfeather, “The Gothic Novel,” pp. 80-1.

¥ Richard Haslam, ‘Irish Gothic: A Rhetorical Hermeneutics Approach,” The Irish Journal of
Gothic and Horror Studies 2 (2007): p. 4.

% Rolf Loeber and Magda Stouthamer-Loeber, “The Publication of Irish Novels and Novelettes - A
Footnote on Irish Gothic Fiction,” Cardiff Corvey — Reading the Romantic Text 10 (2003): pp. 17-44.
41 Morin, The Gothic Novel in Ireland, p. 30.

# Tan C. Ross, ‘Fiction to 1800, p. 682.

% Jim Shanahan, ‘Suffering Rebellion: Irish Gothic Fiction, 1799-1830,” in Irish Gothics — Genres,
Forms, Modes, and Traditions, p. 77.
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Morin and Gillespie point out, ‘Kilfeather [...] powerfully suggests that
the literature produced in post-1798 Ireland was a literature of terror [...]
fundamentally gothic in nature* and that ‘the language of the literary
gothic allowed writers to register contemporary atrocity’.**

The key issues of Irish Gothic - the fear of violent revenge, the issue
of legitimacy, of ownership and dispossession — pervade both Protestant
and Catholic Gothic. Several critics have pointed out the closeness of
historical accounts of Catholic rebellions and Irish Gothic, thus high-
lighting their interconnectedness. For Jarlath Killeen ‘the sense of horror
and terror [...] can be followed at least back to Sir John Temple’s response
to the 1641 rebellion’* Characteristically, this pamphlet was reprinted at
times of Protestant fears of resurgent Catholic violence. The same holds
for Rebellion narratives printed immediately after the 1798 rising: al-
though ninety per cent of the thirty thousand victims were on the rebel
side, the rebellion narratives which were published immediately after the
crushing of the rising and written by loyalists portray the rebels as bar-
barous and brutal and ‘as being on a religious crusade to exterminate all
Protestants’*” These gory factual accounts were reprinted several times
throughout the nineteenth century and are contiguous to Gothic fiction,
providing a language and a content suitable to Gothic writing. If, beside
all this, one takes into consideration the decadence, more perceived than
real, of the Anglo-Irish gentry, it is no surprise that the nineteenth cen-
tury is considered the heyday of Irish Gothic fiction.

Irish Gothic openly engages with history, but it abandons the Middle
Ages, a favoured Gothic past, at the end of the eighteenth century, thus
putting an end to the closeness between English and Irish Gothic. The
watershed is represented by the Irish Rebellion in 1798:

before 1798, the Irish Gothic was close to the English Gothic in terms of its dual
interests in early British and Irish history (see Leland, Fuller and White) and in
ghosts and sensational terrors (Griffith, Cullen, Roche and Patrick). [...] After
1798, the terrors of the Gothic became much more explicitly related to those of
contemporary life in Ireland, and the realism became much more horrific and
dangerous than previous fantasy literature had suggested.*®

* Morin and Gillespie, p. 2.

# Morin and Gillespie, p. 2.

# Jarlath Killeen, The Emergence of Irish Gothic Fiction — History, Origins, Theories (Edinburgh:
Edinburgh University Press, 2014), p. 49. The reference is to John Temple’s The Irish Rebellion, 1646.
¢ Shanahan, p. 84.

* Kilfeather, p. 81.
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A response to Irish history as well as an echo of an Irish rebellion can
be seen in ‘Conjugal Fidelity’, a novelette published by Elizabeth Griffith
in 1780. The story is set ‘at the time of the late Civil Wars, about the year
1640’.* Violence is recorded in the text, as defining the background - ‘thus
were they situated when the fatal event of the Irish Massacre took place, in
which so many English Protestants were destroyed™ — and the temporal
setting — “Two years and more had elapsed [...] but Ireland was still rent
with intestine commotions’” In this novelette violence is especially con-
nected to the figure of a Catholic priest who causes the death of the two
protagonists as a result of his ‘Catholic zeal for vengeance upon heretics’.*

A view on Irish historical events can also be provided by marginal
characters of Gothic narratives, such as the exiled Lord Dunlere in Re-
gina Maria Roche’s Clermont, 1798: ‘one of the most faithful and zealous
supporters of James the Second, [who] in consequence of his attachment
to that unhappy Prince, became an exile from his native country, Ire-
land, and lost a considerable property in it’.*

Charles Robert Maturin’s The Milesian Chief, 1812, while fictitiously
referring to an imaginary rebellion at the beginning of the nineteenth
century, actually engages with the 1798 rising and Emmet’s 1803 rebel-
lion. In this novel Treland is presented [...] as a dark, fearsome place
haunted by the ghosts and memories of past violence, sectarian trouble,
and bloody insurrection’** The image that the country offers to Armida,
the beautiful, gifted, and learned daughter of Lord Monclare, is that of
a ‘bleak waste of bog, scarce seen through the rain that beat heavily
against the carriage windows’,” even when it draws from her ‘a cry of
admiration” “The character of the scene was grandeur — dark, desolate,
and stormy grandeur’.* Ireland as a wild and inhospitable place is a re-
current trope. In The Irish Heiress, 1797, in which the Gothic excesses suf-
fered by the heroine are those of revolutionary France, the newly-wed

¥ Elizabeth Griffith, ‘Conjugal Fidelity: or, Female Fortitude’, in Dr Goldsmith and Mrs Griffith,
Novelettes, Selected for the Young Ladies and Gentlemen (London: Fielding and Walker, 1780), p.
182.

>0 Griffith, p. 182.

st Griffith, p. 186.

*2 Griffith, p. 188.

% Regina Maria Roche, Clermont — A Tale (London: Minerva Press, 1798), vol. IIL, p. 201.

* Christina Morin, Charles Robert Maturin and the Haunting of Irish Romantic Fiction (Manche-
ster: Manchester University Press, 2011), p. 83.

% Charles Robert Maturin, The Milesian Chief (London: Henry Colburn, 1812) vol. I, p. 47.

% Maturin, vol. I, pp. 53-4.
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future mother of the heiress, the daughter of an English viscount, resists
going to Ireland with her husband for seven years as she ‘could not bear
the thoughts of going to Ireland, she was afraid of the savages — she sup-
posed there was no bread to be got there, as they all lived upon potatoes,
and what should she do for society, for she had heard her Mamma say
they only spoke Irish and howled’.”’

Armida, the female protagonist of The Milesian Chief, is utterly changed
by her encounter with Ireland. Such transformation is evoked as soon as
she arrives in the country:

accustomed only to the sunny regions of Italy, or the cultivated fields of En-
gland, the effect of such a scene [the gloomy landscape near the castle] was like
that of a new world. She shuddered at the idea of becoming the inhabitant of
such a country; and she thought she felt already the wild transforming effect of
its scenery.*®

The novel offers no positive denouement, but it focusses on the return of
the past: what The Milesian Chief asserts is that ‘the only writing of the
past that makes sense in an Irish context is one indebted to the Gothic’*
The past merges with the present and can never be put to rest: it ‘spec-
trally stalks the present, demanding revenge’.®

The ‘old Irish Prince’,®* the native Irish former owner of the castle and
estate bought by Lord Monclare’s family, sees the English Lord as rather
the usurper than the purchaser of his property™ and is in turn referred
to by the latter as ‘the old savage’® He lives in the past and refuses to
accept the present, furious at the dispossession brought about by Lord
Monclare. Blind with revenge and utterly bereft, his fury makes him see
Armida as Queen Elizabeth in disguise: ‘You are the Queen of England:
the false daughter of the heretic Henry. You have dispossessed me of my
rightful dominion’*

Usurpation of the land and dispossession, which are central to The
Milesian Chief, are closely connected to the issue of legitimacy which, in

7 [Mrs] F.C. Patrick, The Irish Heiress (London: Minerva Press, 1797), vol. L, p. 20, emphasis mine.
Maturin, vol. I, p. 55, emphasis mine.

** Morin, Charles Robert Maturin, p. 85.

¢ Morin, p. 95.

Maturin, vol. I, pp. 51-2.
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turn, haunts Irish Gothic fiction, and, again, is related to Irish history.
Indeed, as Ian C. Ross argues, ‘the legality of the Revolution of 1688-89
would trouble many Protestants for many years afterwards, leaving the
permanence, as well as the legitimacy, of the Williamite land settlement
and the restoration of a Protestant establishment in doubt’®® As events
unravel, the tragic fate of the protagonists becomes inescapable:

Ending with the violent deaths of its main characters as well as the defeat of
the imaginary Irish rebellion on which the plot centres, The Milesian Chief of-
fers no escape from these horrors [... it] echoes with the ghostly voices of the
Gothic novel, the national tale, and the historical novel, emerging as a hybrid
text that accurately reflects the social, cultural, and political fragmentation of
the author’s contemporary [post-Union] Ireland.®

As the author writes in the ‘Dedication’ to the novel:

I have chosen my own country for the scene, because I believe it the only coun-
try on earth, where, from the strange existing opposition of religion, politics,
and manners, the extremes of refinement and barbarism are united, and the
most wild and incredible situations of romantic story are hourly passing before
modern eyes.”

According to Christina Morin, ‘Maturin’s story underlines Ireland’s
inescapably Gothic nature, fittingly constructing it as a tragically haunt-
ed country unable to offer any kind of safe refuge for its people™® and
constantly claiming victims for her sake.

3. Conclusion

The present article has opened with an overview of the critical debate on
the Gothic, which indicates the difficulty of a clear-cut definition of the
genre. Such difficulty has also been recorded in the more recent criticism
of Irish Gothic, whose most controversial issue in contemporary studies
is the proposed predating of the onset of the genre. These studies have
highlighted its generic instability as well as its hybrid nature in the late
eighteenth century. Finally, with the support of some Gothic narratives
from the very end of the eighteenth and the early nineteenth century, the

% Ross, Fiction to 1800, p. 14.

¢ Morin, Charles Robert Maturin, p. 83.
¢ Maturin, vol. I, p. V.

¢ Morin, Charles Robert Maturin, p. 102.
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present work has focussed on the close relationship between Irish Gothic
and history, a connection which enables these narratives to express the
deep fears and anxieties of Irish society.
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‘THE STREAM OF LIFE THAT WILL NOT STOP:
THE ‘MEMORY OF PLACES’ AND THE PALIMPSESTUOUS
STREETS OF THE NINETEENTH-CENTURY CITY

Greta Perletti

This chapter intends to ‘think out of the box’ by showing how the combination of dif-
ferent media can prove an especially apt means to investigate the cultural discourse
on the return of the past in the present. If the Western imagination of memory has al-
ways shown a powerful connection to a diversity of media, this contribution will be
focussed in particular on the representation of the streets of the nineteenth-century city
as palimpsestuous, creatively blurring the boundaries separating the present from the
past, and the visible from the invisible. In works as diverse as Geoffrey Fletcher’s book
The London Nobody Knows (1962), its film adaptation by Norman Cohen (1967) and Clare
Strand’s photographic series Gone Astray (2002-03), we find the belief that the streets of
London may be recognized as a privileged site for the exploration of the transience and
permanence of the Victorian past. While the palimpsest has proved an invaluable critical
tool to investigate post-modernism, these works invite us to trace the palimpsest back
to its nineteenth-century origins, when it functioned as a powerful metaphor deployed
to make sense of the mysterious processes of the human mind. If the palimpsest was
believed to be especially apt to describe the interplay of memory and imagination for
creative work, it was also often associated with urban flanerie and with the encounter
with the stratified diversity of the metropolitan space. Therefore, putting together a range
of diverse and apparently heterogeneous texts, this chapter aims at investigating the hy-
pothesis that at the core of the protean fascination with the city’s palimpsestuous streets
we may find their ability to offer themselves as a mental space, haunted by past images
and words and in turn haunting any attempt to erase the ambivalent legacy of the past.

Nineteenth-century flanerie; Neo-Victorian London; Nineteenth-century Theories of Memo-
ry; Nineteenth-century Palimpsest; Gone Astray

In her influential monograph Cultural Memory and Western Civilization
(2011), cultural historian Aleida Assmann begins the chapter devoted to
‘Places’ by focusing on the phrase ‘the memory of places’, or memoria
loci. As Assman explains, the complexity of this phrase, and the fascina-
tion it has exerted on different authors and cultures, from classical antiq-
uity to contemporary memory studies, relies on the fruitful ambiguity
of its genetivus:
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The expression ‘the memory of places’ is both convenient and evocative. It is
convenient because it leaves open the question of whether this is genetivus ob-
Jjectivus, meaning that we remember places, or a genetivus subjectivus, meaning
that places retain memories. It is evocative because it suggests the possibility
that places themselves may become the agents and bearers of memory, endowed
with a mnemonic power that far exceeds that of humans.

The semantic indeterminacy of the possessive in the phrase grants
unstable agency to the action of remembering; while we would expect
‘places’ to be a direct object of a human-driven action (‘I remember plac-
es’), we cannot exclude the possibility that places here take up instead
the grammar function of subject (places remember). The consequence is
that, beside being remembered by humans, buildings, monuments and
cities can actually remember in the first place; indeed, much of the ac-
ademic field of memory studies is concerned with the importance (as
well as with the challenge) of deciphering, understanding, and protect-
ing the memory held by places.? As Assmann’s words implicitly make
clear, however, there is also something uncanny and haunting in the
figuration of places as ‘agents and bearers of memory’. Places, as she puts
it, are ‘endowed with a mnemonic power’ that appears far superior to the
one granted to humans; a mnemonic power that, we may add, may even
baffle, elude or overwhelm human attempts to identify and control the
memory of places.

In this essay I have chosen to ‘think out of the box’ by exploring the
streets of the nineteenth-century city as a prime example of the loci’s
propensity to haunt humans and to unsettle the agency we would expect
to be at work in the mnemonic process. To do so, the essay will outline
the connections between the city and mnemonic imagination, first by

! Aleida Assmann, Cultural Memory and Western Civilization: Functions, Media, Archives, trans.
Aleida Assmann with David Henry Wilson (Cambridge: Cambridge University Press, 2011), p.
283.

? Pierre Nora remains the theorist most closely associated with the importance of memory pla-
ces. The concept of lieux de mémoire inspired his monumental three-volume edited collection The
Realms of Memory: Rethinking the French Past, trans. Arthur Goldhammer (New York: Columbia
University Press, 1996-98). The bibliography concerning sites of memory is immense, as the pre-
servation and contested nature of memory places are among the most hotly debated issues at the
heart of the academic field known as ‘memory studies.” See for example David Lowenthal, The
Past is a Foreign Country (Cambridge: Cambridge University Press, 1985); Andrew Charlesworth,
‘Contesting Places of Memory: The Case of Auschwitz,” Environment and Planning D: Society and
Space 12 (1994): pp. 579-93; John R. Gillis (ed.), Commemorations, The Politics of National Identity
(Princeton: Princeton University Press, 1994); Astrid Erll, ‘Travelling Memory,” Parallax 17, 4
(2011): pp. 4-18.
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introducing the tradition of the art of memory in the classical and early
modern age and then by emphasizing the changes this paradigm under-
went in the nineteenth century, when the palimpsest began to be used
as a metaphor for the human mind, transforming the encounter with the
memory of places in the city in an experience entailing a possibly patho-
logical process. In the final part, the essay will briefly explore two very
different works like Geoffrey Fletcher’s The London Nobody Knows (1962)
and Clare Strand’s photographic series Gone Astray Portraits (2002/3),
showing the extent to which their fascination with the streets of London
stems from the nineteenth-century palimpsest and in turn contributes to
transform these texts into further palimpsests that play with the legible
and illegible traces left by the Victorians. As we shall see, the figure that
accompanies such ‘thinking out of the box’ is that of the flaneur, whose
eccentric, intoxicated or playful nature invites us to step beyond conven-
tional assumptions and disciplinary boundaries by mingling together
different time frames as well as different media.

1. The city and the mnemonic power of places

In the history of Western imagination, the city seems to be the site that
most perfectly embodies the shift of agency from humans to places
which Assmann identifies in the phrase ‘the memory of places’. As Ma-
rie-Luise Kohlke and Christian Gutleben observe, ‘one might even say
that cities remember — and that we remember with and through them.”
In the classical tradition of the ‘art of memory’, which was still influen-
tial in the Middle Ages and in the Renaissance, the act of remembering
‘through the city’ was actually inscribed in mnemonics itself. Following
the legendary example of Simonides of Ceos — who, as Cicero recalls in
his De Oratore, was able to grant proper burial to the disfigured bodies
of his fellow-guests by remembering where they had been sitting before
the building suddenly collapsed — the ‘method of loci’ relied on the imag-
inary placing of images corresponding to the things to be remembered
in imaginary mental places that often included the buildings of a city.*

% Marie-Luise Kohlke and Christian Gutleben, ‘Troping the Neo-Victorian City: Strategies of
Reconsidering the Metropolis,” in Neo-Victorian Cities: Reassessing Urban Politics and Poetics, ed.
Marie-Luise Kohlke and Christian Gutleben (Leiden: Brill, 2015), p. 7.

* See Frances A. Yates, The Art of Memory (Chicago: University of Chicago Press, 1966); Lina
Bolzoni, The Gallery of Memory: Literary and Iconographic Models in the Age of the Printing Press
(Toronto: University of Toronto Press, 2001).
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The method of loci was much more than a simple technique. Indeed,
it was a real ‘art’, as defined in the title of Frances A. Yates’s influential
monograph:

The word ‘mnemotechnics’ hardly conveys what the artificial memory of Cice-
ro may have been like, as it moved among the buildings of ancient Rome, seeing
the places, seeing the images stored on the places, with a piercing inner vision
which immediately brought to his lip the thoughts and words of his speech. I
prefer to use the expression ‘art of memory’ for this process.’

The relation with the city plays no marginal role in the perception of
mnemotechnics as an art that enriches the mind of its practitioner. As
Cicero walks down the real or imagined Rome, there is no doubt as to his
agency in the remembering process: thanks to ‘a piercing inner vision’,
the orator’s mind exerts full mastery over the memory images that have
been stored in the various imaginary places and need to be retrieved
for his speech to be complete. The city is here an instrument for the en-
hancement of the powers of human recollection: the ‘memory of places’,
clearly a genetivus objectivus, is at the service of the orator’s ordered and
well-regulated mental process.

The contemporary city, on the other hand, offers an altogether dif-
ferent memorial experience to its visitors, one in which places appear
endowed with a mnemonic power of their own, not necessarily sub-
jected to the mastery of the human minds that inhabit and visit them.
We may understand this epistemological shift in the perception of the
memory held by places by considering the metaphor of the palimpsest,
which is today among the most widely used terms in theories and dis-
cussions of memory and/in the urban space.® The palimpsest became
especially popular in the course of the nineteenth century, when the
application of new chemical reagents to parchment scrolls revealed
earlier inscriptions that had been erased from the surface of the pa-
per when there was need to make room for newer writing. What was
striking about the palimpsest was that with the help of the chemical
process the earlier inscriptions could become visible, and in some cases

legible, again.

® Yates, p. 4 (italics in the original).

¢ See Andreas Huyssen, Present Pasts: Urban Palimpsests and the Politics of Memory (Stanford:
Stanford University Press, 2003); Alexander C. Diener and Joshua Hagen (eds), The City as Power:
Urban Space, Place, and National Identity (New York: Rowman & Littlefield, 2018).
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The palimpsest belongs to the group of memory metaphors that schol-
ars like Assmann and Harald Weinrich classify as metaphors of writing
(as opposed to metaphors of the storehouse or the archive and of space or
landscape),” the archetype of which is the wax tablet, deployed as early
as in Plato’s Teaetetus to describe the workings of memory. In Cicero’s De
Oratore, for example, the wax tablet is evoked to provide evidence of the
reliability and effectiveness of the mental process that attributes memory
images to the various places of the imaginary city: just as a wax tablet is
inscribed with letters, each ‘locality’ is stored with images.® In contrast
to this view, Assmann explains that the introduction of the palimpsest
to describe the act of remembering in the nineteenth century unsettled
the neatness of the inscription process by foregrounding time alongside
space. With the palimpsest metaphor, the perception of memory was
considerably transformed: from a ‘vast’ power, memory became a faculty
associated with the idea of unfat