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Abstract

;\IZ\QVO� NZWU� ZMÆMK-
tions by Mitry, notably 
QVÆ]MVKML�Ja�0][[MZ-
lian phenomenology, 
the essay presents an 
IVITa[Q[�WN �\PM�[XMK\I-
\WZ¼[� OIbM� QV� KQVMUI��
<PM�OIbM�Q[�KWV[\Z]ML�
I[�IV�QV\ZQKI\M�QV\MZXTIa�
JM\_MMV� UMV\IT� IVL�
KQVMUI\QK� QUIOM[�� [W�
as an interplay between 
the self- manifestation 
WN � \PW]OP\� IVL� \PM�
L]IT�LQUMV[QWV�WN �\PM�
KQVMUI\QK�[QOV"�TQVO]Q[-
\QK� IVL� X[aKPWTWOQKIT��
?PMZMQV� XZWRMK\QWV�
[MZ^M[�I[�I�0][[MZTQIV�
QV[\IVKM� WN � ¹XZM[MV\Q-
ÅKI\QWVº��\PM�KWV\ZQJ]-
\QWV��\PZW]OP�\PM�QV^M[-
\QOI\QWV[�WN �5M\b�IVL�
;WJKPIKS�� QV^Q\M[� ZM-
ÆMK\QWV�]XWV�\PM�KIU-
MZI¼[� OIbM�� MUJWLQML�
Ja�\PM�^QM_MZ�\PZW]OP�
[]JRMK\Q^M� IVL� [MUQ��
[]JRMK\Q^M�XMZ[XMK\Q^M[�
IVL�WV�KQVMUI¼[�IJQTQ\a�
\W�UISM�^QZ\]IT�[XIKM[�
PIJQ\IJTM�
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Barbara Grespi
4W�[O]IZLW�NZI�ZMITM�M�^QZ\]ITM�� 
<MWZQI�LMT�KQVMUI�M�KW[\Z]bQWVM�LMT�^Q[QJQTM

4M� QUUIOQVQ� KPM� [ÅTIVW� []TTW� [KPMZUW� [WVW�]V� KWUXW[\W�
LQ�^IZQM�UI\MZQM"� T]KQ�M�WUJZM��[WXZI\\]\\W��UI�IVKPM�XWT^MZQ��
NZIUUMV\Q�LMTTI�[]XMZÅKQM�[KPMZUQKI��M�QVÅVM�[O]IZLQ��TW�[O]IZ-
LW�LMOTQ�[XM\\I\WZQ�KPM�TM�ZQMUXQWVW�M�TM�KW[\Q\]Q[KWVW��1T�UW^Q-
UMV\W�[Q�oVKWZI�ITT¼WKKPQW�]UIVW��XMZKPu�VWV�M[Q[\M�IT�LQ�N]WZQ�
LQ�M[[W��UMV\ZM�QT�Æ][[W�VIZZI\Q^W�LMT�ÅTU�[Q�OMVMZI�OZIbQM�ITTM�
UWT\M�QV\MOZIbQWVQ��VWV�[WTW�KWOVQ\Q^M��KPM�TW�[XM\\I\WZM�I\\]I��
ZQMUXQMVLW�Q�^]W\Q�NZI�Q�NW\WOZIUUQ�KWV�QUUIOQVQ�UMV\ITQ�
6MT�[]W�[\]LQW�[]�KQVMUI�M�XQ\\]ZI��2IKY]M[�)]UWV\�LMÅVQ[KM�

¹QV\MZUQ\\MV\Mº�W�¹I�MKTQ[[Qº�TW�[O]IZLW�[XM\\I\WZQITM��LI\W�KPM�
T¼WKKPQW�XW[\W�LQ�NZWV\M�ITTW�[KPMZUW�PI�[MUXZM�TI�XW[[QJQTQ\o�LQ�
ZQ\ZW^IZ[Q�NZI�TM�QUUIOQVQ��M�[W[\IZM�To�LW^M�VWV�K¼v�V]TTI�LQ�^Q[Q-
bile1��4M�XIOQVM�[MO]MV\Q�QV\MVLWVW�IXXZWNWVLQZM�Y]M[\W�I[XM\\W�
LMTTI�KW[\Z]bQWVM�LMT�^Q[QJQTM�\WZVIVLW�[]�Y]MT�NZIUUMV\W�LMT-
TI�\MWZQI�LMT�KQVMUI�KPM�PI�UM[[W�QV�ZMTIbQWVM�TI�KWUXWVMV\M�
UMV\ITM�LMT�ÅTU�KWV�TM�NWZUM�LQ�[WOOM\\Q^IbQWVM�LMTTM�QUUIOQVQ�

1. Jean Mitry: lo sguardo mentale dello spettatore

4I�\MWZQI�LMT�KQVMUI�PI�[^QT]XXI\W�QT�\MUI�LMTTW�[O]IZLW�[W-
XZI\\]\\W�ITT¼QV\MZVW�LMTT¼IXXZWKKQW�[MUQW\QKW�� QVKMV\ZI\W�[]TTM�
NWZUM�LMTT¼MV]VKQIbQWVM�ÅTUQKI��1V�ZMIT\o�UWT\Q�IZOWUMV\Q�\QXQKQ�
LMTTI�[MUQWTWOQI�LMT�KQVMUI�MZIVW�OQo�[\I\Q�QV\ZWLW\\Q�LI�ZQÆM[-
[QWVQ�LQ�QUXQIV\W�NMVWUMVWTWOQKW2��M�QV�XIZ\QKWTIZM�LI�Esthétique 
et psychologie du cinéma�LQ�2MIV�5Q\Za��T¼QUXWVMV\M�\ZI\\I\W�QV�L]M�
^WT]UQ�KPM�QT�KZQ\QKW��I\\Q^Q[\I�M�ZMOQ[\I�NZIVKM[M�LMLQKI�IT�KQVMUI�
fra il 1963 e il 19653��1T�^WT]UM�[MKWVLW��QVKMV\ZI\W�[]T�TQVO]IO-

��2��)]UWV\��L’occhio interminabile. Cinema e pittura��\Z��Q\��LQ�,��7ZI\Q��5IZ[QTQW��
>MVMbQI��!!���X�����
��8MZ�,]LTMa�)VLZM_��5Q\Za�[\I�[]T�KZQVITM�LQ�L]M�[\IOQWVQ�LMT�XMV[QMZW�[]T�
KQVMUI��+NZ��,��)VLZM_��The Major Film Theories: An Introduction, 7`NWZL�=VQ-
^MZ[Q\a�8ZM[[��7`NWZL��!����XX��� ��M�[[�
��2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 1. Les structures, -LQ\QWV[�=VQ^MZ-
[Q\IQZM[��8IZQ[��!����8MZ�]V�UIOVQÅKW�ZQTIVKQW�LQ�5Q\Za��KNZ��5��4MNMJ^ZM��Revisi-
ting Mitry’s Esthétique et Psychologie du Cinéma at Fifty��®5Q[M�I]�XWQV\¯��V�����������
P\\X["��RW]ZVIT[�WXMVMLQ\QWV�WZO�UIX��������KWV[]T\I\W�QT�������������
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Barbara Grespi

OQW�KQVMUI\WOZIÅKW��v�LI� [MUXZM�]V�KTI[[QKW�LMTTI� \MWZQI�LMT�
KQVMUI��UMV\ZM�QT�XZQUW��XIZ\QKWTIZUMV\M�MKTM\\QKW��PI�[]JQ\W�
]V¼M^QLMV\M�ZQUWbQWVM��IVKPM�\M[\QUWVQI\I�LIQ�[QOVQÅKI\Q^Q�\IOTQ�
XZI\QKI\Q�VMTTM�KWV\MUXWZIVMM�ZQMLQbQWVQ�NZIVKM[M�M�QVOTM[M��
5Q\Za�KMZKI�LQ�IVITQbbIZM�TW�[O]IZLW�LMTTW�[XM\\I\WZM�][IVLW�TI�

NMVWUMVWTWOQI��M�QV�XIZ\QKWTIZM�TI�[]I�̂ MZ[QWVM�P][[MZTQIVI��<MV-
\I�Y]M[\W�IXXZWKKQW�LMKMVVQ�XZQUI�LMTTI�KW[QLLM\\I�Film Phenome-
nology��KPM�OTQ�ZQKWVW[KM�Y]M[\W�XZQUI\W��X]Z�OQ]LQKIVLW�[XM[[W�TI�
[]I�TM\\]ZI�LQ�0][[MZT�XWKW�WZ\WLW[[I5��8MZ�5Q\Za�T¼QUUIOQVM�QV�
UW^QUMV\W�[Q�KWUXZMVLM�[WTW�I�XIZ\QZM�LIT�NMVWUMVW�LMTTM�QU-
UIOQVQ�UMV\ITQ��XMZKPu�v�VMTTI�UMV\M��W�VMTT¼WKKPQW�LMTTI�UMV\M��
KPM�TM�QUUIOQVQ�[Q�KWUXWVOWVW�QV�]V�Æ][[W�M�[ÅTIVW��KZMIVLW�
QT�ÅTU��4M� QUUIOQVQ�UMV\ITQ� [WVW�]VW�LMQ� \MUQ�P][[MZTQIVQ"� QT�
ÅTW[WNW� TM�KWV[QLMZI�]VI�NWZUI�LQ�Phantasie, termine ombrello 
KWV�K]Q�QVLQKI�\IV\W�QT�KWUXTM[[W�LMTTM�QUUIOQVQ�XZQ^M�LQ�[]X-
XWZ\W�Å[QKW�Y]IV\W�T¼I\\W�LQ�QUUIOQVIbQWVM�I\\ZI^MZ[W�K]Q�M[[M�
¹IXXIQWVWº�Cerscheinen]6��Ð�]V�I\\W�LQ�QUUIOQVIbQWVM�[QI�Y]MTTW�
KPM�Lo�NWZUI�I�]V¼QUUIOQVM�Å[QKI��KQWv�Å[[I\I�[]�]V�[]XXWZ\W�
M�QV�OZILW�LQ�ZIٻO]ZIZM�]V�WOOM\\W�I[[MV\M�CBildvorstellung], sia 
Y]MTTW�KPM�Lo�T]WOW�I�QUUIOQVQ�[MVbI�KWZXW�CPhantasievorstellung], 
LI�QV\MVLMZ[Q�VWV�KWUM�¹KWV\MV]\Q�QKWVQKQº�LMTTI�KW[KQMVbI��UI�
XQ]\\W[\W�KWUM�QV\]QbQWVQ�JI[I\M�[]�¹NIV\I[UQ�[MV[WZQITQº���5Q\Za�

��4¼MLQbQWVM�QVOTM[M�·�The Aesthetic and Psychology of  the cinema��1VLQIVI�=VQ^MZ-
[Q\a�8ZM[[��*TWWUQVO\WV��!!��·�v�QVNI\\Q�]VI�\ZIL]bQWVM�XIZbQITM�LMTT¼MLQbQWVM�
NZIVKM[M�LMT��!!��
��>Q^QIV�;WJKPIKS�ZQKWVW[KM�QT�[]W�KWV\ZQJ]\W�I�]VI�NMVWUMVWTWOQI�P][[MZTQI-
VI�LMT�KQVMUI��KNZ��1L���The Address of  the Eye: A Phenomenology of  Film Experience, 
8ZQVKM\WV�=VQ^MZ[Q\a�8ZM[[��8ZQVKM\WV��!!���X���!���UI�)��+I[MJQMZ��Film and 
Phenomenology: Toward a Realist Theory of  Cinematic Representation�� +IUJZQLOM�
=VQ^MZ[Q\a� 8ZM[[��+IUJZQLOM��6M_�AWZS� �!!��� XZMNMZQ[KM� ZQNMZQZ[Q� I�*I]LZa��
+PZQ[\QIV�.MZMVKb��.TI\b�M�2]TQIV�0IVQKP�TQY]QLIVW�T¼QLMI�LQ�QUUIOQVM�UMV\I-
TM�LQ�5Q\Za�KWUM�]VI�LQ[\WZ[QWVM�LMOTQ�IZOWUMV\Q�NMVWUMVWTWOQKQ��[Q�^MLI�TI�
TWZW�QV\ZWL]bQWVM�I�Film and Phenomenology��®;\]LQI�8PIMVWUMVWTWOQKI¯��^WT��
@>1��������X������
��+NZ��-��0][[MZT��Gesammelte Werke, Bd. XXIII: Phantasie, Bildbewusstsein, Erinne-
rung. Zur Phänomenologie der anschaulichen Vergegenwärtigungen. Texte aus dem Nachlass 
(1898-1925)��6QRPWٺ��,MV�0IIO��*W[\WV��4WVLWV��! ��
��:QXZMVLMZMUW�QT�KWVKM\\W�I�JZM^M��6MT�KWUUMV\IZM�TI�\MWZQI�LMTT¼QUUIOQ-
VIbQWVM�LQ�0][[MZT�[MO]QIUW�+��+ITz, Husserl and the Phenomenological Description 
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VWV�NI�ZQNMZQUMV\W�I�Y]M[\M�XZMKQ[M�XIOQVM�LQ�0][[MZT��LQ�K]Q�\]\-
\I^QI�ZQMKPMOOQIVW�TM�\M[Q�NWVLIUMV\ITQ��M^QLMV\MUMV\M�ZQUWLMT-
TI\M�[W\\W�T¼QVÆ][[W�LMTTI�[]I�M[XMZQMVbI�LMT�KQVMUI�

Esthétique et psychologie du cinéma�U]W^M�LI�]VI�ZQÆM[[QWVM�[]TTI�
XMZKMbQWVM��KPM�QV\MZXZM\I�QJZQLIVLW�TI�NMVWUMVWTWOQI�KWV�TI�
X[QKWTWOQI��4I�XMZKMbQWVM�v�]V�I\\W�KPM�[Q�JI[I�[]TTM�QUXZM[[QWVQ�
[MV[WZQITQ��[KZQ^M�5Q\Za��UI�VWV�[Q�ZQL]KM�IL�M[[M#�v�TI�KW[KQMVbI�I�
KWUXTM\IZTM��M[\ZIMVLW�]V�WOOM\\W�LIT�KWV\QV]]U�QVLQٺMZMVbQI-
\W�KPM�KW[\Q\]Q[KM�TI�UI\MZQI��KQWv�intenzionandolo��M�LIVLW�NWZUI��
XMZ�LQٺMZMVbI��IT� [WOOM\\W��4I�KW[KQMVbI� [Q�JI[I� []� QUUIOQVQ�
UMV\ITQ��KPM�VWV�[WVW�ZM[QL]Q�LMTTI�XMZKMbQWVM�WK]TIZM�[WXZI^-
^Q[[]\Q�QV�I[[MVbI�LMTT¼WOOM\\W��M�VMXX]ZM�MV\Q\o�KPM�M[Q[\WVW�QV�[u�
M�LQ�K]Q�QT�XMV[QMZW�[Q�[MZ^M#�[WVW�XQ]\\W[\W�NWZUM�I\\ZI^MZ[W�K]Q�QT�
XMV[QMZW�[Q�IKKWZOM�LQ�[M�[\M[[W��+WV�Y]M[\I�QLMI��5Q\Za�[Q�TQJMZI�
LMTTI�UM\INWZI�LMTTI�KW[KQMVbI�KWUM�KWV\MVQ\WZM�LQ�LI\Q�M�TI�[W-
[\Q\]Q[KM�KWV�T¼QLMI�LMTTI�KW[KQMVbI�KWUM�ZQÆM[[W�LMTTI�XMZKMbQWVM��
+WV�TI�XMZKMbQWVM�QV�I[[MVbI�LMTT¼WOOM\\W��KQWv�TI�Phantasie, il ri-
ÆM[[W�LQ�KW[KQMVbI�v�XMZ�KW[z�LQZM�ZQXQMOI\W�[]�[M�[\M[[W"�®T¼QUIOM�
UMV\ITM�M[\�TM�NIQ\�L¼]V�̂ W]TWQZ�LQZQOu�[]Z�T¼WJRM\�LWV\�WV�[IQ\�Y]¼QT�
M[\�IJ[MV\��C°E�+M�V¼M[\�XI[�T¼WJRM\�Y]Q�est�LIV[�TI�KWV[KQMVKM�
UIQ[�TI�KWV[KQMVKM�Y]Q�est�W]�deviant�WJRM\�·�W]��L]�UWQV[��Y]Q�
[¼IK\]ITQ[M�MV�T]Q¯ ��4M�QUUIOQVQ�UMV\ITQ�LQ�K]Q�5Q\Za�[Q�QV\MZM[[I�
[WVW�Y]MTTM�KPM�MV\ZIVW�I�NIZ�XIZ\M�LMT�XZWKM[[W�QUUIOQVI\Q^W��
UI\MZQI�XZQUIZQI�LMTT¼M[XMZQMVbI�KQVMUI\WOZIÅKI��6MT�KQVMUI��
QVNI\\Q��QT�UMV\ITM�v�QUXWZ\IV\M�Y]IV\W�QT�ZMITM��XMZ\IV\W��Q�[MOVQ�
KQVMUI\WOZIÅKQ�[WVW�[QI�TQVO]Q[\QKQ�KPM�X[QKWTWOQKQ��1�XZQUQ�LIV-
VW� NWZUI�ITTM� QUUIOQVQ�ÅTUQKPM� �I\\ZI^MZ[W�]VI�OZIUUI\QKI�
LMT�^Q[QJQTM���Q�[MKWVLQ�TM�ZQ^M[\WVW��TM�I\\ZI^MZ[IVW�M�TM�IVQUIVW�
8MZ� KIXQZM� KWUM�Y]M[\M�L]M�LQUMV[QWVQ� [Q� QV\ZMKKQVW�VMTTW�

[O]IZLW� LMTTW� [XM\\I\WZM� [MZ^M� \WZVIZM� ITTI� \ZQXIZ\QbQWVM� P][-
[MZTQIVI�KPM�LM[KZQ^M�TI�coscienza di immagine��]V�XI[[IOOQW�VWV�
KPQIZIUMV\M�KQ\I\W�QV Esthétique et psychologie du cinéma��UI�ZQKW-
VW[KQJQTM� QV�ÅTQOZIVI��-[[I� [Q�JI[I� []� \ZM�LQUMV[QWVQ�XMZKM\\Q-

of  Imagery: some issues for the cognitive science?��®)ZPM¯��^WT�����V������������XX��
������M�1L���Husserl e l’immagine��)M[\PM\QKI�8ZMXZQV\��8ITMZUW������
 �2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 1. Les structures��KQ\���XX����������
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Barbara Grespi

^M"�TI�XZQUI�v�TI�¹KW[I��QUUIOQVMº�CBilddingE��KQWv�QT�UI\MZQITM�
KWVKZM\W�LQ�K]Q�]V¼QUUIOQVM�v�NI\\I��QT�[]W�[]XXWZ\W#�TI�[MKWV-
LI�v�T¼¹WOOM\\W��QUUIOQVMº�CBildobjektE��KQWv�T¼WOOM\\W�QUUI\M-
ZQITM�KPM�ZIٻO]ZI�Y]ITKW[I� �®TM�KWV\MV]�QLuIT�L¼]V�MV[MUJTM�
LM�XMZKMX\QWV[¯9�#�TI�\MZbI�v�QT�¹[WOOM\\W��QUUIOQVMº�CBildsujet], 
KQWv�QT�[WOOM\\W�ZIXXZM[MV\I\W��QT�ZMNMZMV\M��<ZI�KW[I��QUUIOQVM�
M�WOOM\\W��QUUIOQVM�K¼v�]VI�LQٺMZMVbI�[W[\IVbQITM"� [M� TI�KW[I�
^MVQ[[M�QV\IKKI\I�W�LQ[\Z]\\I��[M�IL�M[MUXQW�TI�\MTI�LQ�]V�Y]ILZW�
^MVQ[[M� TIKMZI\I��� QT�[]W�WOOM\\W�VWV�VM�ZQ[MV\QZMJJM��LI\W�KPM�
M[[W�VWV�PI�Vu�]VI�UI\MZQITQ\o�Vu�]V¼M[Q[\MVbI�KW[KQMVbQITM��IL�
M[Q[\MZM�v�[WTW�]VI�complessione di sensazioni vissute dallo spettatore 
LQ� NZWV\M�IQ�XQOUMV\Q�M� il modo in cui egli intenziona��KZMIVLW� TI�
KW[KQMVbI�LQ�QUUIOQVM���9]M[\I�KWUXWVMV\M�v�XQ��NIKQTUMV\M�
QV\]QJQTM�VMT� KI[W�LMTT¼QUUIOQVM�UMV\ITM�� KPM� [Q�LQ[\QVO]M�LI�
Y]MTTI�Å[QKI�XMZKPu�v�XZQ^I�LQ�]V�[]XXWZ\W�UI\MZQITM��;Q�\ZI\\I�
XMZ��LQ�]VI�LQٺMZMVbI�UQVWZM��XMZKPu�Y]MTTW�KPM�KWV\I�v�IX-
X]V\W�TI�TWZW�KWU]VM�KIXIKQ\o�LQ�XZM[MV\QÅKIZM�WOOM\\Q�I[[MV\Q��4I�
XZM[MV\QÅKIbQWVM�v�JI[I\I�[]TTI�XZWL]bQWVM�LQ�fantasmi sensoriali 
KPM�KQ�XMZUM\\WVW�LQ� QV\]QZM�KWUM�[IZMJJM�]V�WOOM\\W�[M�KI-
LM[[M�[W\\W�TI�[NMZI�LQ�]VW�LMQ�VW[\ZQ�[MV[Q��IL�M[MUXQW�QT�\I\\W�
M� T¼]LQ\W��UI�XZQUI�LQ�\]\\W�TI�^Q[\I��=V�NIV\I[UI�¹W\\QKWº�NI�
QV\]QZM�KWUM�IXXIZQZMJJM�ITTW�[O]IZLW�]V�LM\MZUQVI\W�WOOM\\W�
ITT¼QV\MZVW�LQ�]V�IUJQMV\M��M�Y]M[\W�I\\W�QUUIOQVI\Q^W�KWXZM�TI�
VW[\ZI�XMZKMbQWVM��IVKPM�[M�VWV�\W\ITUMV\M��1VNI\\Q��\IV\W�T¼QU-
UIOQVM�UMV\ITM�Y]IV\W� T¼QUUIOQVM�Å[QKI�[Q� QV[MZQ[KWVW�VMTTI�
XMZKMbQWVM�QV�NWZUI�contrastiva��KQWv�VWV�ZQ^M[\MVLWTI�LMT�\]\\W��
M�[W[\Q\]MVLWTI��UI�XMZUM\\MVLWKQ�LQ�UIV\MVMZTI�I\\Q^I��6WV�v�
]VI�Y]M[\QWVM�LQ�UIOOQWZM�W�UQVWZM�XW\MVbI�QTT][QWVQ[\QKI��IT-
K]VM�QUUIOQVQ�XW[[WVW�[MUJZIZM�KW[z�^MZM�LI�M[[MZM�[KIUJQI-
\M�XMZ�TI�ZMIT\o���M�VMXX]ZM�LQ�KWZVQKQ��]VI�LQ[KWV\QV]Q\o�XQ��W�
UMVW�UIZKI\I�VMTTW�[XIbQW�LMTTI�TWZW�KWTTWKIbQWVM���XQ]\\W[\W�v�
]V�NI\\W�LQ�\MUXQ"�0][[MZT�XZMKQ[I�KPM�[Q�\ZI\\I�[WXZI\\]\\W�LMT�
KWV\ZI[\W�NZI� QT� \MUXW�LMTT¼WOOM\\W��QUUIOQVM�M� QT�XZM[MV\M�I\-
\]ITM����I�K]Q�IXXIZ\QMVM�QVVIVbQ\]\\W�QT�VW[\ZW�KWZXW��M�IVKPM�TI�

!�+W[z�TI�LMÅVQ[KM�5Q\Za��ZQXZMVLMVLW�*ZILTMa"�KNZ��ivi��X������
���+NZ��-��0][[MZT��Fantasia e immagine��I�K]ZI�LQ�+��:WbbWVQ��:]JJM\\QVW��;W^M-
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Bildding��[M�XIZTQIUW�LQ�QUUIOQVQ�Å[QKPM���-KKW�T¼MKW�LQ�Y]M[\Q�
KWVKM\\Q�QV�5Q\Za"

6W][� I^WV[� ^]� Y]M� T¼QUIOM�UMV\ITM� XZu[MV\M� ]VM�
ZuITQ\u�Y]Q�M[\�o�TI�NWQ[�̂ Q[uM�M\�ZMKWVV]M�KWUUM�IJ[MV\M��
;Q��MV�uKZQ^IV\�KM[�TQOVM[��RM�[WVOM�o�UI�^WQ\]ZM�Y]Q�M[\�
I]�OIZIOM��RM�TM�^WQ[�JQMV��UMV\ITMUMV\�·�W]�L]�UWQV[�
R¼MV�^WQ[�]V�KMZ\IQV�I[XMK\�·�UIQ[�RM�TI�^WQ[�KWUUM�VWV�
XZu[MV\M��-TTM� [M�LWVVM�o�UI�KWV[KQMVKM� \MTTM�Y]¼]VM�
QUIOM�Y]Q�IٻZUM�T¼IJ[MVKM�LM�KM�o�Y]WQ�RM�XMV[M�L¼I]-
\IV\�Y]M��KM�NIQ[IV\��RM�VM�KM[[M�LM�XMZKM^WQZ�TM�UWVLM�
Y]Q�[¼QUXW[M�o�UWQ�LM�\W]\M[�XIZ\[�
4¼QUIOM�UMV\ITM�M[\�LWVK�]V�NIQ\�^WTWV\IQZM�Y]Q�[¼WX-

XW[M�o�TI�XMZKMX\QWV�VWZUITM�L]�UWVLM�M\�LM[�KPW[M[�
M\�Y]Q��[¼QT�KWM`Q[\M�I^MK�MTTM��[¼MV�LQ[\QVO]M�L¼I]\IV\�XT][�
NWZ\MUMV\�Y]¼QT�[¼a�WXXW[M11�

5Q\Za�QV\]Q[KM�KPM�\]\\W�Y]M[\W�v�LQ�OZIVLM�]\QTQ\o�XMZ�]V¼I-
VITQ[Q� LMTT¼QUUIOQVM� KQVMUI\WOZIÅKI�� KPM� XMZIT\ZW� I^M^I� I\-
\ZI\\W� N]OIKMUMV\M� T¼I\\MVbQWVM�LMTTW� [\M[[W�0][[MZT��4M�XZQV-
KQXITQ�W[[MZ^IbQWVQ�KPM�QT�ÅTW[WNW�LMLQKI�IT�KQVMUI�ZQO]IZLIVW�
TI�ZQXM\QJQTQ\o�LMTTI�XZWQMbQWVM�KQVMUI\WOZIÅKI��\ITM�LI�TI[KQIZM�
QVIT\MZI\I�T¼¹WOOM\\W��QUUIOQVMº�CBildojekt]12��M� T¼QV\MV[Q\o�LMTTI�
XZM[MV\QÅKIbQWVM�XZWLW\\I�LITTM� QUUIOQVQ�ÅTUQKPM��KW[z�KWU-
XTM\I�LI�I[[W\\QOTQIZM�IT�UI[[QUW�QT�ZQTM^IUMV\W�KW[I��QUUIOQVM��
1V� ]V¼IXXMVLQKM�� 0][[MZT� [Q� M[XZQUM� KW[z"� ®<q][KP]VO� ]VL�
;QVVMV[KPMQV�VIKP�)Z\�LMZ�8IVWZIUIJQTLMZ��LMZ�3QVMUI\WOZI-
XPMV�]��LOT��JMZ]PMV�LIZI]N��LI[[�LQM�MZ[KPMQVMVLMV�7JRMS\M�

ZQI�5IVVMTTQ�������X����"�®C4I�UIVQNM[\IbQWVM�LMTT¼WOOM\\W�QUUIOQVME�XWZ\I�
QV� [u� QT� KIZI\\MZM�LMTT¼irrealtà��LMT� contrasto con il presente attuale��4I�XMZKMbQWVM�
LMTT¼IUJQMV\M� KQZKW[\IV\M�� TI�XMZKMbQWVM�VMTTI�Y]ITM� [Q� KW[\Q\]Q[KM�XMZ�VWQ� QT�
XZM[MV\M�I\\]ITM��[Q�M[\MVLM�I\\ZI^MZ[W�TI�KWZVQKM�M�LI�Y]M[\¼IT\ZI�XIZ\M�[Q�KPQI-
UI�¹KIZ\I�[\IUXI\Iº�WXX]ZM�¹\MTI�XMVVMTTI\I¯�
���2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 1. Les structures��KQ\��XX��� ��� ��
���-��0][[MZT��Gesammelte Werke, Bd. XXIII: Phantasie, Bildbewusstsein, Erinne-
rung. Zur Phänomenologie der anschaulichen Vergegenwärtigungen. Texte aus dem Nachlass 
(1898-1925)��KQ\���X������
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QV�QPZMU�OIVbMV�MZ[KPMQVMVLMV�0IJQ\][�^WV�LMV�QV�VWZUITMZ�
?IPZVMPU]VO�MZ[KPMQVMVLMV�_MVQO�WLMZ�]VUMZSTQKP�]V\MZ-
[KPQMLMV�[QVL��5IV�SIVV�PQMZ�_Q[[MV��LI[[�M[�JTW[[M�*QTLWJRMS\M�
[QVL��IJMZ�VQKP\� TMJMVLQO�MUXÅVLMV¯13��9]M[\I�OMZUQVITM�ZQ-
ÆM[[QWVM�[]T�KQVMUI�v�[\I\I�ZIKKWT\I�LI�ITK]VQ�KWV\ZQJ]\Q��XMZ�TW�
XQ��QVKMV\ZI\Q�[]T�ZIXXWZ\W�NZI�KW[KQMVbI�M�KZMLMZM�^MZW�M�[]TT¼in-
terplay fra attore e personaggio����UI�TI�[\ZILI�QVLQKI\I�LI�5Q\Za�
v�IT\ZM\\IV\W�QV\MZM[[IV\M�M�NWZ[M�XQ��ILMZMV\M�IQ�[]OOMZQUMV\Q�LQ�
0][[MZT��;KZQ^M�5Q\Za"

4¼QUIOM�ÅTUQY]M� [M�LWVVM� MٺMK\Q^MUMV\� KWUUM�]VM�
QUIOM��-TTM�M`Q[\M�WJRMK\Q^MUMV\�KWUUM�\MTTM��.Q`uM�[]Z�
]V�[]XXWZ\��XZWRM\uM�[]Z�]V�uKZIV��MTTM�[M�Lu\IKPM��MV�
\IV\�Y]¼QUIOM��LM[�KPW[M[�LWV\�MTTM�M[\� T¼QUIOM�M\�V¼I�
XT][� I]K]V� ZIXXWZ\� I^MK� MTTM[��-TTM� M[\� QVLuXMVLIV\M��
I]\WVWUM15�

)� T¼MVKWV\ZM� LM� T¼QUIOM�UMV\ITM�� T¼QUIOM� ÅTUQY]M�
M[\� WJRMK\Q^MUMV\�XZu[MV\M�UIQ[�� KWUUM�MTTM�� MTTM� M[\�
T¼QUIOM�L¼]VM�ZuITQ\u�IJ[MV\M"�L¼]VM�ZuITQ\u�XI[[uM�LWV\�
MTTM�V¼M[\�Y]M�T¼QUIOM��;I�ZuITQ\u�KWVKZv\M�M[\�L¼w\ZM�Å`uM 
[]Z�]V�[]XXWZ\#�XIZ�To��WJRMK\Q^MUMV\�XZu[MV\M�M\�[IQ[Q[-
[IJTM��4M�ZuMT�MVZMOQ[\Zu�[]Z�TM�Z]JIV�LM�KMTT]TW|L�M[\��o�
\W]\�UWUMV\��XZWRM\IJTM��)QV[Q�TI�XZWRMK\QWV�M[\��MTTM�]VM�
[WZ\M�L¼¹IK\]ITQ[I\QWVº��\W]\�KWUUM�T¼QUIOM�UMV\ITM�16�

13 Ivi��X�����"�®4¼QVOIVVW�M�T¼IXXIZMVbI�[MV[WZQITM��KWUM�TM�QUUIOQVQ�XIVW-
ZIUQKPM��QUUIOQVQ�KQVMUI\WOZIÅKPM�M�[QUQTQ�[Q�JI[IVW�[]T�NI\\W�KPM�OTQ�WOOM\\Q�
KPM�IXXIQWVW�VMTT¼QV\MZW�PIJQ\][�LQ�IXXIZQbQWVM�LQٺMZQ[KWVW�XWKW�W�QV�UWLW�
QUXMZKM\\QJQTM�LI�Y]MTTQ�KPM�IXXIQWVW�VMTTI�XMZKMbQWVM�VWZUITM��1V�Y]M[\Q�KI[Q�
[Q�X]��M[[MZM�KW[KQMV\Q�LMT�NI\\W�KPM�[WVW�UMZM�WOOM\\Q��QUUIOQVQ�M�\]\\I^QI�VWV�
[Q�XMZKMXQ[KWVW�KWUM�^Q^Q¯��\ZIL��I�K]ZI�LMTTI�ZMLIbQWVM��
���+NZ��+��:WbbWVQ��Cinema Consciousness: Elements of  a Husserlian Approach to Film 
Image��®;\]LQI�8PMVWUMVWTWOQKI¯��^WT��@>1��������XX���!�����#�2��*ZW]OP��
Showing and Seeing: Film as Phenomenology��QV�2��,��8IZZa��Art and Phenomenology, 
:W]\TMLOM��4WVLWV��6M_�AWZS�������XX���!�����#�)��+I[MJQMZ��Film and Phe-
nomenology��KQ\�
���2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 1. Les structures��KQ\���X������
16 Ivi��X��� ��
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+WUXIZM�QV�Y]M[\M�ZQOPM�]VI�Y]M[\QWVM�KMV\ZITM"�VMT�KQVMUI��
T¼I\\W�LQ�XZM[MV\QÅKIbQWVM��¹I\\]ITQbbIbQWVMº�[KZQ^M�5Q\Za�ITT]LMVLW�
[XMKQÅKIUMV\M�I�0][[MZT��[Q�KWUXQM�IT�UWUMV\W�LMTTI�XZWQMbQW-
VM��XMZKPu�TI�[\ZQ[KQI�LQ�XMTTQKWTI�v�[WT\IV\W�]V�ÅTU�¹TI\MV\Mº#�XMZ�
5Q\Za�TI�XMTTQKWTI�v�QT�[]XXWZ\W�XZQVKQXITM��TI�KW[I��QUUIOQVM���
UMV\ZM�TW�[KPMZUW�[JQTIVKQI�TI�XMZKMbQWVM�dalla cosa all’oggetto, 
XMZUM\\MVLW� T¼IXXIZQbQWVM�LMT�UW^QUMV\W��6u� TI�LQ[\Z]bQWVM�
LMTTI�XMTTQKWTI�Vu�\IV\WUMVW�TI�[KITÅ\\]ZI�LMTTW�[KPMZUW�KIV-
KMTTIVW�T¼WOOM\\W��ÅTU�KPM��KWUM�LM\\W��v�Y]MT�KWV\MV]\W�QLMITM�
KZMI\W� [z�LITTI�XZWQMbQWVM��UI�KPM� TM� [WXZI^^Q^M�·� KWUM�VWV�
[UM\\M�LQ�QV[MOVIZKQ�QT�Don Chisciotte�LQ�7Z[WV�?MTTM[��KPM�IVKPM�
LWXW�I^MZM�[Y]IZKQI\W�TI�\MTI�JQIVKI�KWV�TI�[XILI�VMT�\MV\I\Q^W�
LQ�XIZ\MKQXIZM�I�]VI�JI\\IOTQI�KWV\QV]I�I�TW\\IZM�KWV\ZW�Q�[]WQ�
VMUQKQ�LQ�T]KQ�M�WUJZM��.ZI�TM�IT\ZM�KW[M��?MTTM[�LQUW[\ZI�KPM�TW�
[KPMZUW�VWV�v�KWUM�TI�\MTI�QV�XQ\\]ZI��KQWv�VWV�NI�KWZXW�KWV�
T¼QUUIOQVM��KPM�QVNI\\Q�ZM[Q[\M�ITTI�[]I�LQ[\Z]bQWVM��[QI�XMZKPu�v�
IVKWZI\I�I�]V�IT\ZW��XQ��¹ZMITMº�[]XXWZ\W��[QI�XMZKPu�^Q^M�VMTTI�
UMV\M��XIZILQOUI\QKIUMV\M�QV�Y]MTTI�LMT�^Q[QWVIZQW�,WV�+PQ-
[KQW\\M��4I�XMTTQKWTI�v�XQ��[QUQTM�IQ�UI\MZQITQ�KWVKZM\Q�LMT�XQ\\WZM��
\IV\¼v�KPM�QT�ZMOQ[\I�VM�[KMOTQM�KWV�K]ZI�QT�NWZUI\W�M�TI�[MV[QJQTQ\o��
UMV\ZM�VWV�X]��TI^WZIZM�[]�Y]MTTQ�LMTTW�[KPMZUW��<]\\I^QI��QV�
WZQOQVM� Q�L]M�[]XXWZ\Q�MZIVW� QUXTW[Q� T¼]VW�VMTT¼IT\ZW"�VMT�XZM�
KQVMUI��NW\WOZIUUI�M�[KPMZUW�KWQVKQLWVW��XMZKPu�T¼QTT][QWVM�
LMT�UW^QUMV\W�LQXMVLM�LITTW�[KWZZMZM�LMTTM�NW\WOZIÅM�ZQTMOI\M�
]VI�sopra�T¼IT\ZI��ITT¼QV\MZVW�LMT�ZM\\IVOWTW�\ZQLQUMV[QWVITM�KZMI-
\W�LIT�[W^ZIXXWZ[Q�LMT�TWZW�KWV\WZVW"�]VW�[KPMZUW��TQJZW�
-[Q[\M�L]VY]M�]VI�LWXXQI�¹KW[ITQ\oº�LMTT¼QUUIOQVM�ÅTUQKI'�

-�[M�[z��M[[I�VWV�v�]VI�XZWXZQM\o�NWVLIUMV\ITM�LQ�\]\\M�TM�QUUI-
OQVQ�\MKVQKPM����X]Z�VMTTM�UWT\M�^IZQIV\Q�XZM^Q[\M�[QI�LIT�[Q[\MUI�
IVITWOQKW�KPM�LQOQ\ITM'�4I�XMTTQKWTI�KQVMUI\WOZIÅKI�v�QT�KWZZQ-
[XM\\Q^W�LMTTI�KIZ\I�[MV[QJQTM�VMTTI�NW\WOZIÅI��W�LMTTI�UI\ZQKM�LQ�
LI\Q�VMT�LQOQ\ITM��UMV\ZM�TM�WUJZM�XZWQM\\I\M�[]TTW�[KPMZUW�KWZ-
ZQ[XWVLWVW�ITTI�[\IUXI�NW\WOZIÅKI�QV�XW[Q\Q^W�M�ITT¼¹M[\ZIbQWVMº�

���9]M[\W�XW\ZMJJM�M[[MZM�]V�IT\ZW�UWLW�XMZ�QV\MZXZM\IZM�T¼QLMI�LQ�¹QUUI-
OQVM�\MKVQKIº�LQ�>QTuU�.T][[MZ��KNZ��1L���O universo das imagens tecnicas. Elogio da 
[]XMZÅKQITQLILM��)VVIJT]UM��;rW�8I]TW������
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LMT�ÅTM�[]�LQ[XTIa��,ITTI�NW\WOZIÅI�QV�XWQ� ��KWLQÅKIZM�]V¼QUUI-
OQVM�M�^Q[]ITQbbIZTI��KQWv�ZMVLMZTI�NZ]QJQTM�ITT¼WKKPQW�]UIVW��LQ-
^MV\IVW�L]M�XZWKM[[Q�JMV�LQ[\QV\Q�M�VWV�XMZ�NWZbI�KWVKWUQ\IV\Q#�
VI\]ZITUMV\M�� KWV� QT� XI[[IOOQW�IT�LQOQ\ITM� QT� LQ^IZQW� NZI� Q� L]M�
UWUMV\Q�[Q�IXXZWNWVLQ[KM��XMZKPu�Y]Q�TI�UI\ZQKM�VWV�v�XQ��]VI�
XZQUI��QV^MZW[QUQTM�W�W[K]ZI�^Q[]ITQbbIbQWVM�LMT�[WOOM\\W��JMV[z�
TI�[]I�\ZIL]bQWVM�VMT�TQVO]IOOQW�V]UMZQKW��VWV�LQ[XWVQJQTM�IQ�
[MV[Q�M�IKKM[[QJQTM�ITTM�[WTM�UIKKPQVM19��5I�QT�X]V\W�v"�XMZ�[^QT]X-
XIZM�]VI�\MWZQI�LMT�KQVMUI�IVKWZI\I�IT�XZWKM[[W�LQ�visualizzazio-
ne�IVbQKPu�I�Y]MTTW�LQ�KWLQÅKI�LMTT¼QUUIOQVM�ÅTUQKI�·�L]VY]M�
JI[I\I�[]TTW�[O]IZLW�LMTTW�[XM\\I\WZM�XMZKPu�[MVbI�Q�[]WQ�WKKPQ�
T¼QUUIOQVM�QV�UW^QUMV\W�[MUXTQKMUMV\M�VWV�M[Q[\M�·�JQ[WOVI�
TI^WZIZM�[]TT¼QV\MZ[MbQWVM�NZI�QUUIOQVQ�Å[QKPM�M�UMV\ITQ�
Ð�Y]MTTW�KPM�[W[\MVOWVW��KWV�IZOWUMV\IbQWVQ�LQ^MZ[M��IVKPM�

L]M�OZIVLQ�[\WZQKQ�LMT�KQVMUI��<WU�/]VVQVO�M�<PWUI[�-T[IM[-
[MZ��/]VVQVO�XZWXWVM�LQ�ZQXMV[IZM�TI�JI[M�LQ�ZMIT\o�LMT�KQVMUI�
I�XIZ\QZM�LITTM�W[[MZ^IbQWVQ�LMT�5M\b�NMVWUMVWTWOW��W�ITUMVW�
LQ�]VI�LMTTM�[]M�XWKPM�QVK]Z[QWVQ�QV�Y]M[\W�\MZZQ\WZQW�����4W�[\]-
LQW[W�IUMZQKIVW�VWV�v�XIZ\QKWTIZUMV\M�I\\ZI\\W�LITTI�Y]M[\QWVM�
LMT�UMV\ITM��UI�IVKWZ�UMVW�LI�Y]MTTI�LMT� ZMITM�KWUM�UMZW�
XWZ\I\W�LMTTI�JI[M�NW\WOZIÅKI�� QVLM[[QKITM�LMTTM�QUUIOQVQ#�XMZ�
Y]M[\W�[Q�KPQMLM�KPM�KW[I�[]KKMLMZMJJM�[M�IKKM\\I[[QUW��KWUM�
LQKM^I�+PZQ[\QIV�5M\b��KPM� TI�ZMIT\o�LMT�KQVMUI�v�VMTT¼MٺM\\W�
LQ�UW^QUMV\W��VWV�VMT�TMOIUM�NZI�[MOVW�M�ZMNMZMV\M��<PWUI[�
-T[IM[[MZ��^QKM^MZ[I��VWV�v�]V�NMVWUMVWTWOW�UI�ZMK]XMZI�TI�LQ-
UMV[QWVM�UMV\ITM�LMT�ÅTU�XZWXZQW�LQ[\QVO]MVLW�NZI�TI�\ZI[UQ[-
[QWVM�LMTT¼QUUIOQVM�M�TI�[]I�ZMOQ[\ZIbQWVM�[]�\ZIKKQI��:QKWVL]KM�
QVNI\\Q�Y]M[\I�LQ^IZQKIbQWVM�IT�UWLMTTW�NZM]LQIVW�LMTTI�UMUW-

� �5I�VWV�VMTTI�[]I�^MZ[QWVM�LIOPMZZW\QXQKI��KPM�VWV�]\QTQbbI^I�QT�XZWKM[[W�
XW[Q\Q^W��VMOI\Q^W� QV^MZ[W"� TI� TI[\ZI�LQ�UM\ITTW� NW\W[MV[QJQTM�VMTTI� NW\WKIUMZI�
^MVQ^I�[^QT]XXI\I�KWUM�XW[Q\Q^W�M�KWUM�KWXQI�]VQKI�
�!�;]�Y]M[\W�\MUI�[Q�^MLI�.��+I[M\\Q��)��8QVW\\Q��Post- cinema Ecology��QV�,��+PI-
\MI]��2��5W]ZM��I�K]ZI�LQ���Post- cinema: Cinema in the Post Art Era��)U[\MZLIU�
=VQ^MZ[Q\a�8ZM[[��)U[\MZLIU�������XX���!���� �
���+NZ��+��5M\b��®²�XZWXW[�LM�T¼QUXZM[[QWV�LM�ZuITQ\u�I]�KQVuUI¯��QV�Essais sur 
TI�[QOVQÅKI\QWV�I]�KQVMUI��<WUM�1��3TQVKS[QMKS��8IZQ[��!� ��ZQXZM[W�LI�<��/]VVQVO��
Moving Away from the Index: Cinema and the Impression of  Reality��®LQٺMZMVKM[¯��̂ WT��
� ��V�����������XX��!����
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ria, il Wunderblock��XZWXWVMVLW�LQ�ZQI^^QIZM� QT�LQ[KWZ[W�\MWZQKW�
[]T�KQVMUI�KWUM�UMLQ]U�QV\MZNIKKQI�\ZI�Q�LI\Q�M�Q�[MV[Q�]UIVQ��
QT�\]\\W�VMTTI�KPQI^M�LQ�]V¼IZKPMWTWOQI�LMT�LQOQ\ITM21�
9]M[\Q� KWV\ZQJ]\Q� XQWVQMZQ[\QKQ� [WVW� QV� TQVMI� KWV� T¼QV\MZXZM-

\IbQWVM�KPM�5Q\Za�Lo�LMTTI�XZWQMbQWVM��ZQKWVW[KMVLW�QV�M[[I�QT�
UWUMV\W�P][[MZTQIVW�LMTTI�XZM[MV\QÅKIbQWVM��NI[M�QV�K]Q�TI�XMZKM-
bQWVM�LMTT¼QUUIOQVM�Å[QKI�[Q�QV\ZMKKQI�KWV�T¼QUUIOQVIbQWVM#�QV�
M[[I�®4¼QUIOM�ÅTUQY]M�a�ZMUXTIKM�[QUXTMUMV\�T¼QUIOM�UMV\ITM�
I^MK�\W]\M�TI�NWZKM�LM�[I�KWV^IQVKIV\M�ZuITQ\u¯22��1T�5M\b�KQ\I\W�
LI�/]VVQVO�� LMT� ZM[\W��U]W^M�LI�5Q\Za�VMTTI� []I� IVITQ[Q� LMT�
¹UWLM�ÅTUQY]Mº��KPM�LMÅVQ[KM�®]V�UWLM�ÅTUQY]M�LM�TI�XZu-
[MVKM¯23��VWV�XMV[IVLW�I�]VW�[\I\W�LQ�[WXZIٺIbQWVM�[MV[WZQITM�
JMV[z�I�]VI�KW[KQMVbI�I\\Q^I�NI\\I�LQ�ZQÆM[[Q�UMV\ITQ�LMTTI�XMZKM-
bQWVM��<]\\I^QI��QT�UMV\ITM��X]Z�M[[MVLW�]V�ZQÆM[[W�M�]VI�TWOQKI�
LMTTM�QUUIOQVQ��v�XZWXZQW�KQ��I�K]Q�QT�ÅTU�VWV�XW\Zo�UIQ�LIZM�
^Q[QJQTQ\o"�®-V�I]K]V�KI[�WV�VM�[I]ZIQ\�ZMXZM[MV\MZ�]VM�QUIOM�
UMV\ITM�X]Q[Y]M��Lv[�T¼QV[\IV\�Y]¼MTTM�TM�[MZIQ\��KM�VM�[MZIQ\�XT][�
]VM�QUIOM�UMV\ITM¯���
4M�QUUIOQVQ�ÅTUQKPM�[WVW�QVMٻKIKQ�LQ�NZWV\M�I�KQ��KPM�VWV�[Q�

Lo�I�̂ MLMZM�W�ITUMVW�KPM�VM[[]VW�PI�UIQ�̂ Q[\W��XMZ�Y]M[\W�5Q\Za�
I^ZMJJM�IXXZMbbI\W��XZWJIJQTUMV\M��QT�ÅTU�[MVbI�QVY]ILZI\]ZM�
LQ�,W]OTI[�/WZLWV��Feature Film���!!!���]VI�^QLMWQV[\ITTIbQWVM�
KPM�KWV[Q[\M�[MUXTQKMUMV\M�VMTTI�ZMOQ[\ZIbQWVM�^QLMW�LQ�]V¼M[M-
K]bQWVM�LMTT¼QV\MZI�KWTWVVI�[WVWZI�[KZQ\\I�LI�*MZVIZL�0MZUIVV�
XMZ�QT�ÅTU�La donna che visse due volte� �Vertigo��)TNZML�0Q\KPKWKS��
�!� ���;]TTM�L]M�XIZM\Q�LMTTI�[ITI�M[XW[Q\Q^I��QV�IUXQM�XZWQMbQWVQ�
[XMK]TIZQ��IXXIQWVW�TM�QUUIOQVQ�LMT�LQZM\\WZM�L¼WZKPM[\ZI�KPM�
M[MO]M� QT�JZIVW��<]\\I^QI�� TM�^MZM� QUUIOQVQ�KPM�ZQMUXQWVW� TI�
[\IVbI�VWV�[WVW�Y]MTTM�Å[QKPM�[]TTM�XIZM\Q��UI�Y]MTTM�KPM�[KWZ-

���<��-T[IM[[MZ��Freud as Media Theorist: Mystic writing pads and the matter of  me-
mory��®;KZMMV¯��^WT������V��������!��XX�����������;]T�UWLMTTW�NZM]LQIVW�LMTTI�
UMUWZQI� M� QT� KQVMUI�� I^M^I� OQo� TI^WZI\W�<��3]V\bMT��A Note upon the Filmic 
Apparatus��®9]IZ\MZTa�:M^QM_�WN �.QTU�;\]LQM[¯��^WT������!����XX����������
���2��5Q\Za��KQ\���X���!��
���+��5M\b��®²�XZWXW[�LM�T¼QUXZM[[QWV�LM�ZuITQ\u�I]�KQVuUI¯��KQ\���X�����
���2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 2. Les Formes, -LQ\QWV[�=VQ^MZ-
[Q\IQZM[��8IZQ[��!����X�����



92

Barbara Grespi

ZWVW�VMTTI�UMV\M�LMTTW�[XM\\I\WZM�QV�KWZZQ[XWVLMVbI�LMTTM�VW\M�
U][QKITQ"�TI�[MY]MVbI�QV�K]Q�3QU�6W^IS�[Q�J]\\I�[W\\W�QT�/WTLMV�
/I\M�*ZQLOM�LQ�;IV�.ZIVKQ[KW��W�Y]IVLW�ZQIXXIZM�KWUM�NIV\I-
[UI�VMT�[]W�^M[\Q\W�^MZLM��4W�[XM\\I\WZM��L]VY]M��NI�]VI�^MZI�
M�XZWXZQI�M[XMZQMVbI�LQ�^Q[QWVM�VWV�JI[I\I�[]TTI�ZM\QVI��KWUM�
ZIKKWV\I�TW�[\M[[W�ZMOQ[\I�ZQNMZMVLW�LMTTM�QV\MZ^Q[\M�ITT¼][KQ\I�LMT-
TI�[ITI"�La donna che visse due volte viene proiettato attraverso le 
WZMKKPQM�LMV\ZW�TI�UMV\M�LQ�KPQ�I[KWT\I�TM�VW\M�LQ�0MZUIVV�

2. Christian Metz e Vivian Sobchack: lo sguardo della 
macchina

4I�\MWZQI�LMT�KQVMUI�PI�[MUXZM�LQ[\QV\W�L]M�UWLITQ\o�LMTTW�
[O]IZLW�ÅTUQKW"�TI�KW[QLLM\\I�oggettiva��KWZZQ[XWVLMV\M�ITTI�[QU]-
TIbQWVM�LQ�]V�UWVLW�KPM�VWV�[Q�Lo�KWUM�XMZKMXQ\W��Vu�LI�M[[MZM�
]UIVW�Vu�LI�UIKKPQVM�Vu�LI�IT\ZM�[XMKQM�^Q^MV\Q��M�TI�soggettiva, 
W^^MZW�TI�[QU]TIbQWVM�LQ�]V�UWVLW�XMZKMXQ\W��M�LQ�KWV[MO]MVbI�
ÅT\ZI\W�[]T�XQIVW�W\\QKW�LI�]VI�JMV�XZMKQ[I�QLMV\Q\o�ÅVbQWVITM��
4¼IVITQ[Q�LQ�Y]M[\M�L]M�UWLITQ\o�MV]VKQI\Q^M��I[[QMUM�IL�IT\ZM�
XQ��[N]UI\M��v�XIZ\M�LMT�LQJI\\Q\W�[MUQW\QKW��VIZZI\WTWOQKW�LMOTQ�
IVVQ�7\\IV\I�M�6W^IV\I��ZQXZM[W�[]T�ÅVQZM�LMTTI�[\IOQWVM�IVKPM�
LI�>Q^QIV�;WJKPIKS��KPM�IXZM�TI�[]I�NMVWUMVWTWOQI�LMT�KQVMUI�
XZWXZQW�KWV�]VI�ZQÆM[[QWVM�[]T�KWV\ZQJ]\W�LQ�5Q\Za��4M�XIOQVM�
[]T�X]V\W�LQ�^Q[\I�QV�Esthétique et psychologie du cinéma�[WVW�LMT�ZM[\W�
TM�XQ��VW\M�M�LQ[K][[M��IVKPM�[M��XZQUI�LQ�;WJKPIKS��NWZ[M�VWV�
LMT�\]\\W�KWUXZM[M��The Address of  the Eye: A Phenomenology of  Film 
Experience���!!���M[KM�]V�IVVW�LWXW�QT�UM\bQIVW�L’enonciation im-
XMZ[WVVMTTM��W]�TM�[Q\M�L]�ÅTU25��M�LQ�XZQUW�IKKPQ\W�IXXIZM�QV�XWTMUQKI�
KWV�TI�[MUQW\QKI��M�QV�XIZ\QKWTIZM�KWV�QT�5M\b�TM\\WZM�LQ�5Q\Za26��
1V�ZMIT\o�TI�\M[Q�LQ�5M\b�M�Y]MTTI�LQ�;WJKPIKS�[WVW�UWT\W�^QKQVM�

���+��5M\b��4¼MVWVKQI\QWV�QUXMZ[WVVMTTM��W]�TM�[Q\M�L]�ÅTU��3TQVKS[QMKS��8IZQ[��!!���
+Q�ZQNMZQZMUW�Y]Q�ITT¼MLQbQWVM�Q\ITQIVI��+��5M\b� L’enunciazione impersonale o il 
T]WOW�LMT�ÅTU��\Z��Q\��LQ�)��;IVVI��-LQbQWVQ�[KQMV\QÅKPM�Q\ITQIVM��6IXWTQ��!!��
���+NZ��+��5M\b��®8ZWJTvUM[�IK\]MT[�LM�\PuWZQM�L]�KQVuUI¯���!�����QV�Essais 
[]Z�TI�[QOVQÅKI\QWV�I]�KQVuUI��<WUM II��3TQVKS[QMKS��8IZQ[��!����XX����� ��
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5Q\Za�[\]LQI�TW�[O]IZLW�LMTTW�[XM\\I\WZM�I�XIZ\QZM�LI�The Lady 
in the Lake� �:WJMZ\�5WV\OWUMZa���!����� QT� KMTMJZM�VWQZ�OQZI\W�
Y]I[Q�QV\MZIUMV\M�QV�[WOOM\\Q^I��1V�M[[W�TW�[XM\\I\WZM�QVLIOI�[]�
]V�KZQUQVM�QLMV\QÅKIVLW[Q�KWV�T¼QV^M[\QOI\WZM�8PQTQX�5IZTW_M��
KPM�OTQ�XZM[\I�WKKPQ�M�KWZXW�^MVMVLW�QVY]ILZI\W�NZWV\ITUMV\M�
[WTW�ITT¼QVQbQW�M�ITTI�ÅVM�LMT�ÅTU��5Q\Za�[I�LM[KZQ^MZM�[XTMVLQLI-
UMV\M�QT�UWLW�QV�K]Q�TW�[O]IZLW�LMTTW�[XM\\I\WZM�[MO]M�T¼QVKMLMZM�
LMT�XMZ[WVIOOQW�LIT� []W� QV\MZVW�� [NWZbIVLW[Q�LQ� KWV[QLMZIZM� Q�
[]WQ�XQMLQ�KWUM�Q�XZWXZQ��W�QT�UWLW�QV�K]Q�[Q�IOOZIXXI�KWV�T]Q�
ITTI�ZQVOPQMZI�KMZKIVLW�LQ�^MLMZM�TM�XZWXZQM�UIVQ�QV�Y]MTTM�LQ�
5IZTW_M��UI�VM�KWVKT]LM�KPM�QT�[]W�[NWZbW�v�̂ IVW��4W�[XM\\I\WZM�
VWV�X]�� ZQKWVW[KMZM� TM� QUUIOQVQ� [WOOM\\Q^M�LMT�XZWXZQW� KWZ-
XW��\]\\¼IT�XQ��QUUIOQVI�LQ�IKKWUXIOVIZM�QT�KWZXW�LQ�]V�IT\ZW��
XIZbQITUMV\M�^Q[QJQTM�UI�X]ZM�[MUXZM�oggettivato�KWUM�\]\\W� QT�
ZM[\W�VMT�ÅTU"�®+M�V¼M[\�LWVK�XI[�UWQ��I[[]ZuUMV\��Y]Q�UIZ-
KPM�M\�Y]Q�IOQ[�LM�TI�[WZ\M¯��[KZQ^M�5Q\Za��®JQMV�Y]M�R¼uXZW]^M�
LM[� [MV[I\QWV[� [MUJTIJTM[�o�KMTTM[�Y]Q� [MZIQMV\�UQMVVM� [¼QT� MV�
u\IQ\�IQV[Q��2M�UIZKPM�LWVK�avec�Y]MTY]¼]V��RM�XIZ\IOM�[M[�QUXZM[-
[QWV[¯����9]M[\I�KWVLQ^Q[QWVM�K]TUQVI�KWV�TI�NIUW[I�[MY]MVbI�
LMTTW�[XMKKPQW�� QV�K]Q� QT�^WT\W�LQ�5IZTW_M�IXXIZM�ZQÆM[[W��Ð�QT�
UWUMV\W�LQ�UI[[QUI�LMT][QWVM�LMTTW�[XM\\I\WZM��UM[[W�LQ�NZWV\M�
IT�NI\\W�KPM�TM�QUXZM[[QWVQ�KPM�[Q�v�[NWZbI\W�LQ�[XMZQUMV\IZM�KWUM�
[]M��QV�ZMIT\o��VWV�MZIVW�TM�[]M��9]M[\W�VI\]ZITUMV\M�^ITM�XMZ�
\]\\Q�OTQ�[XM\\I\WZQ�\ZIVVM�KPM�XMZ�5WV\OWUMZa��QT�ZMOQ[\I��T¼]VQKW�
KPM�X]��ZQKWVW[KMZ[Q�VMTT¼QUUIOQVM�ZQÆM[[I�LITTW�[XMKKPQW��LI\W�
KPM�v�T]Q��NWZ[M�VWV�I�KI[W��T¼I\\WZM�KPM�QV\MZXZM\I�5IZTW_M��1V�
Y]MTTM�QUUIOQVQ�QV�[WOOM\\Q^I��L]VY]M��5WV\OWUMZa�[XMZQUMV-
\MZMJJM�]V�;u�KWUM�IT\ZW��ZMQVKWZXWZIVLW�Q�NIV\I[UQ�[MV[WZQITQ�
LMTTI�XZWXZQI�M[XMZQMVbI�XZMOZM[[I�M�̂ Q^MVLW�]V¼M[XMZQMVbI�XZW-
XZQWKM\\Q^I�UMLQI\I�
;WJKPIKS�QV\MZ^QMVM�[]�Y]M[\I�IVITQ[Q�I�L]M�TQ^MTTQ��)�]V�XZQ-

UW�TQ^MTTW�ITTIZOI�TI�KZQ\QKI�LQ�5Q\Za�IOOQ]VOMVLW�IT\ZM�LQٻKWT\o�
ITTI�[QU]TIbQWVM�LMTTI�XZWXZQWKMbQWVM��4W�[XM\\I\WZM�VW\I�VWV�
[WTW�TI�LQٺMZMVbI�NZI�TM�[]M�UIVQ�M�Y]MTTM�LMTT¼I\\WZM��UI�IVKPM�
NZI�T¼I\\W�XMZKM\\Q^W�KPM�QT�XMZ[WVIOOQW�KWUXQZMJJM�VMTTI�ZMIT\o�M�

���2��5Q\Za��Esthétique et Psychologie du Cinéma. Vol. 2. Les Formes��KQ\���X�����
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Y]MTTW�ZIXXZM[MV\I\W��4M�[WOOM\\Q^M�LMT�ÅTU�[MZ^WVW�I�L]M�[KWXQ�
[QU]T\IVMQ"�UW[\ZIZM�OTQ� QVLQbQ�VMKM[[IZQ�I�ZQ[WT^MZM�QT�UQ[\MZW��
M�UW[\ZIZM�QV�UWLW�KZMLQJQTM�TI�XMZKMbQWVM�LQ�5IZTW_M��6MTTI�
ZMIT\o�LMTTI�ÅVbQWVM��\]\\I^QI��5IZTW_M�[IZMJJM�QV\MZM[[I\W�[WT-
\IV\W�ITTM�QVLIOQVQ��VWV�I�[u�[\M[[W�XMZKQXQMV\M��[QKKPu�TI�[QU]-
TIbQWVM�LMT�[]W�[O]IZLW�QV�[WOOM\\Q^I�VWV�v�LMT�\]\\W�M[I\\I�LIT�
X]V\W�LQ�^Q[\I�LMT�fuoco intenzionale��1VWT\ZM��QT�UWLW�LQ�WZQMV\IZM�
TI�VW[\ZI�I\\MVbQWVM�KWV[Q[\M�VMT�U]W^MZM�OTQ�WKKPQ�ITT¼QV\MZVW�
LQ�]V�KIUXW�^Q[Q^W�QV�K]Q�\]\\W�ZM[\I�]O]ITUMV\M�VQ\QLW��IVKPM�
KQ��[]�K]Q�VWV�KQ�[\QIUW�KWVKMV\ZIVLW#�QT�ÅTU��KTI[[QKW��IT�KWV-
\ZIZQW�UM\\M�I�N]WKW�M�[N]UI��OM[\Q[KM�TI�XZWXZQI�NWKITM�QV�UWLW�
LQ�KW[\Z]QZM�bWVM�LQ�^Q[QJQTQ\o�M�bWVM�VMJ]TW[M��9]M[\W�MTMUMV\W�
[UI[KPMZI�TI�LQٺMZMVbI�NZI�]WUW�M�WKKPQW�LMTTI�UIKKPQVI�LI�
XZM[I��KZMIVLW��QV�]T\QUI�IVITQ[Q��T¼eye machine�
*I[IVLW[Q�[]TTI�^MZ[QWVM�UMZTMI]��XWV\aIVI�LMTTI�NMVWUMVW-

TWOQI��;WJKPIKS�ZQLQ[K]\M�TI�LQ[\QVbQWVM�[MUQW\QKI�NZI�[WOOM\\Q^I�
M�WOOM\\Q^I�I\\ZI^MZ[W�QT�KWVKM\\W�LQ�KWZXW�LMT�ÅTU��1T�ÅTU�v�LW\I-
\W�LQ�KWZXW�QV�Y]IV\W�®1\� Q[�IV�QV\MV\QWVIT�QV[\Z]UMV\�IJTM�\W�
XMZKMQ^M�IVL�M`XZM[[�XMZKMX\QWV¯� ��;MKWVLW�Y]M[\W�XZM[]XXW-
[\W�� TI�UI\MZQITQ\o�VWV�]UIVI��UI�XMZKQXQMV\M��LMT�KWZXW��ÅTU�
presenta soggettivamente�QT�UWVLW�IOTQ�WKKPQ�LMTTW�[XM\\I\WZM��,Q�
KWV[MO]MVbI��VMT�ÅTU�TI�KIUMZI�^MLM�]V�XMZ[WVIOOQW�W�TW�^MLM�
^MLMZM�KWV�TW�[\M[[W�OZILW�LQ�[WOOM\\Q^Q\o��TI�[]I�#�X]��\MV\IZM�LQ�
VI[KWVLMZ[Q�\W\ITUMV\M�QV�M[[W��I\\ZQJ]MVLWOTQ�]VI�ZM[XWV[IJQTQ-
\o�\MUXWZIVMI�XMZ�Y]IV\W�IXXIZM�[]TTW�[KPMZUW��UI�T¼WXMZIbQW-
VM�VWV�ZQM[KM�UIQ�KWUXTM\IUMV\M29��;M�L]VY]M�TI�LQٺMZMVbI�NZI�
KWZXW�LMTTW�[XM\\I\WZM�M�LMT�XMZ[WVIOOQW�ZIXXZM[MV\I�]VI�XZQUI�
LQٻKWT\o��TI�LQٺMZMVbI�NZI�KWZXW�UIKKPQVQKW��T¼QVKWZXWZIbQWVM�
VWV�]UIVI�LMT�ÅTU��M�KWZXW�I\\WZQITM��M�XMZ�\ZI[TIbQWVM�[XM\\I-
\WZQITM��KZMI�]VW�[KIZ\W�UWT\W�XQ��XZWNWVLW�M�QV�]T\QUI�IVITQ[Q�
QVKWTUIJQTM��4W�[O]IZLW�LMT�ÅTU�[W^ZI[KZQ^M�[MUXZM�Y]MTTW�LMT�
XMZ[WVIOOQW��M�KQ��IVKPM�[M�VWV�IKKM\\I[[QUW�TI�LMÅVQbQWVM�LMT-
TI�UIKKPQVI�KQVMUI�KWUM�[WOOM\\W�W�KWZXW�[MVbQMV\M��

� �>��;WJKPIKS��KQ\���X������
�!�+NZ��Ivi��X������
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6MOTQ�IVVQ�KWUXZM[Q�NZI�QT�^WT]UM�LQ�5Q\Za�M�Y]MTTW�LQ�;WJ-
KPIKS��UWT\Q� QV\MZ^MV\Q�[]XMZIVW�TM�\M[Q�LQ�5Q\Za�M�[^QT]XXIVW�
T¼QLMI�LMTTI�[WOOM\\Q^I�QV�UWLW�[W[\IVbQITM�I\\ZI^MZ[W�TM�\MWZQM�
LMTT¼MV]VKQIbQWVM����5I�Y]IVLW�5M\b� KPQ]LM� QT� KIXQ\WTW� KWV�
L’enonciation impersonnelle��[Q� \WZVI�QV�]V�KMZ\W�[MV[W�ITT¼WZQOQVM��
5M\b�IZZQ^I�LI�]V�TQJZW�[]�KQVMUI�M�X[QKIVITQ[Q�LW^M�PI�LQٺMZMV-
bQI\W�]VI�NWZUI�LQ� QLMV\QÅKIbQWVM�XZQUIZQI��KWV�TI�UIKKPQVI�
LI�XZM[I��LI�]VI�[MKWVLIZQI��KWV�QT�XMZ[WVIOOQW���ML�v�L]VY]M�
OQo�WZQMV\I\W�I�XMV[IZM�IT�Z]WTW�ZQÆM[[Q^W�LMTT¼IXXIZI\W��5I�L’e-
nonciation impersonnelle�KWUQVKQI�[W[\MVMVLW��M[I\\IUMV\M�KWUM�
;WJKPIKS��KPM�TI�[MUQ�[WOOM\\Q^I�[KWXMZ\I�LI�5Q\Za�·�Y]MTT¼QV-
Y]ILZI\]ZI�[WXZI�TM�[XITTM�LQZM\\I�T]VOW�]V�I[[M�KPM�XQ��W�UMVW�
[Q�ITTQVMI�KWV�TW�[O]IZLW�LMT�XMZ[WVIOOQW�·�v�TI�UQOTQWZ�NWZUI�
LQ� [WOOM\\Q^Q\o�� [QI�XMZKPu�VWV�VMOI� TI�XW[[QJQTQ\o�LQ�^MLMZM� QT�
KWZXW�LMT� XMZKQXQMV\M�� NI\\WZM�VMKM[[IZQW�XMZ� T¼QLMV\QÅKIbQWVM�
LMTTW�[XM\\I\WZM31��[QI�XMZKPu�M[XTQKQ\I�TI�XZM[MVbI�LQ�]V�[MKWV-
LW�[O]IZLW�KPM�XMZKMXQ[KM�QT�XMZKQXQMV\M��)VKPM�][KMVLW�LITTI�
NMVWUMVWTWOQI�M�ZM[\IVLW�QV�IUJQ\W�[MUQW\QKW�� QT�X]V\W�ZM[\I�
Y]M[\W"�TI�[WOOM\\Q^I�VWV�v�]VW�[\IUXW�XMZ�TW�[O]IZLW�M�QT�KWZXW�
LMTTW� [XM\\I\WZM�� v�XQ]\\W[\W�]V� T]WOW�LMT� ZILLWXXQIUMV\W"� QT�
point of  view shot

WXMZI�XZQUI�LQ�\]\\W�v�]V�L]XTQKM�ZILLWXXQIUMV\W�LMT-
TM� Q[\IVbM� MV]VKQI\Q^M� C°E� QT� XMZ[WVIOOQW��W[[MZ^I\WZM�
¹ZILLWXXQIº�IT� \MUXW�[\M[[W� QT� foyer��KPM�NI�^MLMZM�I\-
\ZI^MZ[W�LQ�T]Q��M�TW�[XM\\I\WZM�CW[[QI�TI�cibleE��KPM�^MLM�
]O]ITUMV\M�I\\ZI^MZ[W�LQ�T]Q�C°E�9]M[\W�XMZ[WVIOOQW�
[Q�QV[\ITTI�KWUM�]V�K]VMW�\ZI�Q�L]M"�KWUM�UW[\ZI\WZM��M�
foyer��JQ[��KWUM�W[[MZ^I\WZM�X]JJTQKW�Ccible]-bis32�

���.ZI�K]Q�QT�NWVLIUMV\ITM�.��+I[M\\Q��,MV\ZW�TW�[O]IZLW��1T�ÅTU�M�QT�[]W�[XM\\I\WZM, 
*WUXQIVQ��5QTIVW��! ���KNZ��XX��� �!��
���5Q\Za�KPQIZQ[KM�KPM�XMZ�ILW\\IZM�]VW�[O]IZLW��JQ[WOVI�I^MZ�^Q[\W�QT�KWZXW�
KPM�[W[\QMVM�Y]M[\W�[O]IZLW�XZQUI�LQ�MV\ZIZM�QV�M[[W��;Q�^MLI�TW�[^QT]XXW�LQ�
Y]M[\I�QLMI�QV�-��*ZIVQOIV��Point of  View in the Cinema: A Theory of  Narration 
and Subjectivity in Classical Film��5W]\WV��)U[\MZLIU��6M_�AWZS��*MZTQV��! ��
���+��5M\b��4¼MV]VKQIbQWVM�QUXMZ[WVITM�W�QT�T]WOW�LMT�ÅTU��KQ\���XX����������
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1V�Y]M[\W�Y]ILZW��TI�[WOOM\\Q^I�LQ^MV\I�]VI�ZQXZWL]bQWVM�en 
abyme�LMTTI�XZWQMbQWVM��]VI�ZQTWKIbQWVM�LMT�XZWQM\\WZM�VMT�KWZXW�
LQ�]V�XMZ[WVIOOQW"�KW[z��XZWJIJQTUMV\M��JQ[WOVI�ZQXMV[IZM�IV-
KPM�T¼QLMI�LMT�ÅZ[\�XMZ[WV�[PW\�VMT�>:�M�VMTTM�\MKVWTWOQM�QUUMZ[Q^M��
LW^M�QT�KWZXW��[O]IZLW�LMTT¼experiencer��QV�IXXIZMVbI�QUXTQKI\W�IT�
UI[[QUW�OZILW��v�[WXZI\\]\\W�LI�QV\MVLMZ[Q�VMTTI�[]I�NZMY]MV\M�
KWQVKQLMVbI�KWV� TI�UIKKPQVI�LMTTI�^Q[QJQTQ\o�� 1V�Y]M[\W� [MV[W�
IVKPM�TI�KWZVQKM�VMQ�UMLQI�QUUMZ[Q^Q�v�LI�ZQXMV[IZ[Q�QV�\MZUQVQ�
VWV�WK]TWKMV\ZQKQ��KWUM� TI�XW[[QJQTQ\o�LQ�][KQZM�LITTI�ÅVbQWVM�
\WKKIVLW�QT�UWVLW�KQZKW[\IV\M�M�ZQKW[\Z]MVLW�QT�ZMITM�KWV�T¼QU-
UIOQVIbQWVM�� QV�]V�ZIXXWZ\W�[W[\IVbQITUMV\M�QV^MZ[W�ZQ[XM\\W�
IT�KQVMUI�
5I�\WZVIVLW�IT�KQVMUI��]VI�^WT\I�KPQIZQ\W�KPM�Y]IVLW�XIZ-

TQIUW�LQ�[WOOM\\Q^IbQWVM�LMTT¼QUUIOQVM�[\QIUW�XIZTIVLW�LQ�]VI�
NWZUI�LQ�ZQÆM[[Q^Q\o�XMZ�TI�Y]ITM�QT�ÅTU�[Q�Lo�I�^MLMZM33, o attraverso 
OTQ�WKKPQ�LQ�]V�XMZ[WVIOOQW�W�I\\ZI^MZ[W�IT\ZM�[\ZI\MOQM�[\QTQ[\Q-
KPM�W�IT\ZQ�[\Z]UMV\Q�VWV�]UIVQ��¹MV\Q\o�MV]VKQI\Q^Mº���[MZ^QZ[Q�
LQ�]V¼QLMV\Q\o�ÅVbQWVITM�VWV�XMZ�IKKMLMZM�I�]V�^Q[QJQTM�Å[QKW�
UI�I�]VI�Y]ITKPM�NWZUI�LQ�Phantasie��XMZ�ZQXZMVLMZM�QT�\MZUQVM�
P][[MZ�TQIVW��[QOVQÅKI�QV\ZWL]ZZM�]V�]T\MZQWZM�TQ^MTTW�MV]VKQI\Q^W�
VMT�Y]ITM�QT�XMZ[WVIOOQW��QVLQ[K]\QJQTUMV\M��UMLQI�QT�^Q[QJQTM�KWV�
QT�XZWXZQW�1W��^ITM�I�LQZM�KWV�TI�XZWXZQI�[WOOM\\Q^Q\o�]UIVI�M�ÅV-
bQWVITM��Ð�Y]M[\W�KPM�QV\MVLM^I��XZWJIJQTUMV\M��5Q\Za��Y]IVLW�
[W[\MVM^I�KPM�TM�ITT]KQVIbQWVQ��Q�ZQKWZLQ��Q�XMV[QMZQ�[WVW�TM�]VQKPM�
QUUIOQVQ�ÅTUQKPM�I�ZIXXZM[MV\IZM�VWV�\IV\W�QT�UMV\ITM��Y]IV\W�
QT�ÅT\ZW�LMTTI�[WOOM\\Q^Q\o�
9]M[\I�KWVLQbQWVM�LMTTW�[O]IZLW�[WOOM\\Q^W��VMT�[MV[W�UM\-

bQIVW�LMTTI�¹[WOOM\\Q^Q\o�QUXMZ[WVITMº�v�UWT\W�KPQIZW�VMQ�ÅTU�
[]OTQ�QVLQ^QL]Q�LW\I\Q�LQ�KIXIKQ\o�[WXZIVVI\]ZITQ��XMZKPu�QV�M[[Q�
OTQ�[\I\Q�IT\MZI\Q�VWV�[Q�[XQMOIVW�QV�JI[M�ITTI�X[QKWTWOQI�LMQ�XMZ-
[WVIOOQ�UI�ITTI�TWZW�N]VbQWVM�LQ�KWZXQ�]UIVQ�KWUM�UIKKPQVM�
LMTTI�^Q[QWVM��[QUUM\ZQKQ�ITTI�UIKKPQVI�KQVMUI\WOZIÅKI�KWUM�
KWZXW�VWV�]UIVW��[MKWVLW�TM�XIZWTM�LQ�;WJKPIKS���1V�La zona 

���)�UMVW�KPM�VWV�[Q�XMV[Q�ITTI�LQ[\ZQJ]bQWVM�LMQ�[IXMZQ�M�IT�XW[QbQWVIUMV\W�
LMT�VIZZI\WZM�ZQ[XM\\W�ITT¼]VQ^MZ[W�LQMOM\QKW�QV�\MZUQVQ�OMVM\\QIVQ��TI�NWKITQb-
bIbQWVM��
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morta� �The Dead Zone��,��+ZWVMVJMZO���! ����TM�^Q[QWVQ�LQ�2WPV�
KPM�[Q�ZQ[^MOTQI�LIT�KWUI�LWXW�KQVY]M�IVVQ�^QIOOQIVW�I\\ZI^MZ-
[W�QT�[]W�KWZXW�M�[Q�UI\MZQITQbbIVW�I\\WZVW�I�T]Q��4M�QUUIOQVQ�
LMOTQ�M^MV\Q�KPM�2WPV�ZQM[KM�IL�¹ITT]KQVIZMº�[WVW�ZMOQ[\ZI\M�[]�
]V�[]XXWZ\W�Å[QKW��T¼QUUIOQVM�KW[I��KPM�KWQVKQLM�KWV�QT�KWZXW�
LQ� KPQ� TQ� PI� ^Q[[]\Q"� WOVQ� ^Q[QWVM� [Q� OMVMZI�LIT� KWV\I\\W� NZI� TI�
UIVW�LQ�2WPV�M�Y]MTTI�LMT�[WOOM\\W�QT�K]Q�XI[[I\W�W�N]\]ZW�[WVW�
QV�Y]M[\QWVM#�TI�[\ZM\\I�LQ�UIVW�XZWL]KM�[MOVITQ�KPM�^QIOOQIVW�
I\\ZI^MZ[W�QT�^MOOMV\M�M�IZZQ^IVW�IQ�[]WQ�WKKPQ��KPM�I�Y]MT�X]V\W�
¹XZWQM\\IVWº���TM�QUUIOQVQ��T¼QUUIOQVM�WOOM\\W��VMTT¼IUJQMV\M��
VWV�[MVbI�[WٺMZMVbI��2WPV�LQ^MV\I�]V�^Q[Q\I\WZM�LQ�Y]MOTQ�[XIbQ�
^QZ\]ITQ��KPM�IJQ\I�IVKPM�KWV�QT�KWZXW��UMV\ZM�TW�[XM\\I\WZM�^Q^M�
TI�[]I�ITT]KQVIbQWVM�KWUM�XZWXZQI��UI�VWV�QV�^QZ\��LQ�]V¼QVKWV-
LQbQWVI\I�ILM[QWVM�LQ�[O]IZLQ��TI�[WOOM\\Q^I���XQ]\\W[\W�QV�^QZ\��
LQ�]VI�XT]ZITQ\o�LQ�[WOOM\\Q^IbQWVQ�KPM�ZMVLWVW�QT�̂ Q[QJQTM�un luogo 
dell’emersione dello sguardo35��6MTTI�[]I�XZQUI�̂ Q[QWVM��2WPV�ITT]KQVI�
T¼QVKMVLQW� QV�K]Q�XW\ZMJJM�UWZQZM� TI�ÅOTQI�LMTT¼QVNMZUQMZI�KPM�
TW�[\I�K]ZIVLW"�TI�[\IVbI�LQ�W[XMLITM�[Q�\ZI[NWZUI�VMTTI�[\IVbI�
LMTTI�JIUJQVI��QVKT][W�QT�TM\\W�QV�K]Q�T¼]WUW�OQIKM��QUXZW^^Q[I-
UMV\M�KQZKWVLI\W�LI�OQWKI\\WTQ��XMT]KPM�M�ÅIUUM��4I�^Q[QWVM�
v�[WOOM\\Q^I\I�QV�]V�[MV[W�KWUXTM[[W�M�U]T\QXTW"�]VW�[O]IZLW�
^MZ[W�LM[\ZI�IXZM�QT�KIUXW�QUUIOQVIZQW�KWV�]VI�KTI[[QKI�[WO-
OM\\Q^I��M�]VW�[O]IZLW�^MZ[W�[QVQ[\ZI�ZQXWZ\I�QV�KIUXW�TI�ZMIT\o#�
\]\\I^QI��NZI�Q�L]M�OM[\Q�[Q�IXZM�]VW�[XIbQW��\MUXW�UMV\ITM�QV�K]Q�
TI�KIUMZI�^IOI��ÅVW�I�QVKT]LMZM�2WPV"�Q�[]WQ�WKKPQ�[UM\\WVW�LQ�
[]XXWZ\IZM� TI�^Q[QWVM��UMV\ZM� TI�[]I�^WKM�ZM[\I�IT\MZI\I�KWUM�
QVLQKM�LMT�[]W�[\I\W�LQ�ITT]KQVIbQWVM�

���;Q�^MLI�T¼QLMI�LMTTI�LQ^QVIbQWVM�KWUM�proiezione�QV�]VI�LMTTM�ÅO]ZM�KPM�PI�
Q[XQZI\W�QT�XMV[QMZW�LQ�2MIV�5Q\Za��+NZ��:��)TTMVLa��La valeur psychologique de l’i-
mage��QV�))��>>��L’art cinématographique��.MTQ`�)TKIV��8IZQ[��!����XX��!!����"�
®1�KIZ\WUIV\Q�C°E�VWV�NIVVW�IT\ZW�KPM�XZWQM\\IZM�[]TTI�ZMIT\o�KQ��KPM�VWV�PI�
QV�[u�ITK]VI�LM\MZUQVIbQWVM�Å[[I��]V¼QUUIOQVM�TI\MV\M�KPM�v�QV�TMQ��M�L]VY]M�
XW[[QIUW�KWUXZMVLMZM�\]\\Q�Q�UMKKIVQ[UQ�LQ�LQ^QVIbQWVM�KWUM�XZWQMbQWVQ�[]T-
TI�ZMIT\o�L¼]V�[MV[W�QV\MZQWZM�M�W[K]ZW¯��\ZIL��M�KWZ[Q^W�LMTT¼I]\ZQKM��
���>MLQ�T¼QLMI�LMT�ÅTU�KWUM�¹[]XMZÅKQM�^Q[QJQTMº�KPM�[Q�KZMXI�I\\ZI^MZ[W�LQٺM-
ZMV\Q�[O]IZLQ�VMTTI�XZW[XM\\Q^I�UMZTMI]��XWV\aIVI�ILW\\I\I�LI�)��+��,ITUI[[W��
Le plan subjectif  réversible: Sur le point de vue au cinéma à partir des écrits de Merleau- 
Ponty��®;\]LQI�8PMVWUMVWTWOQKI¯��^WT��@>1��������X������
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Vedere in un altrove 
parallelo. 
-
The dead zone, 1983, 
David Cronenberg

Vedere nel passato. 
-
The dead zone, 1983, 
David Cronenberg

6MTTI�XQ��UMUWZIJQTM�LMTTM�ITT]KQVIbQWVQ��KPM�ZQO]IZLI�TI�^Q\-
\QUI�LQ�]V�[MZQIT�SQTTMZ��TI�[WOOM\\Q^I�LQ�2WPV�XZWQM\\I�TW�[XIbQW�
QUUIOQVIZQW�LMT�OIbMJW�QV�K]Q�v�I^^MV]\W�T¼WUQKQLQW#�UI�OQo�QT�
KWV\ZWKIUXW�[]�LQ�T]Q�v�LQ^MZ[IUMV\M�[WOOM\\Q^I\W�XMZKPu�VWV�v�
QUUMZ[W�VMT�J]QW�LMTTI�[MZI��KWUM�QT�XZM[MV\M��JMV[z�KQZKWVLI\W�
LI�]V�KPQIZWZM�LQٺ][W��Y]MTTW�KPM�K¼MZI�IT�UWUMV\W�LMT�LMTQ\\W#�
Y]M[\W�JZ][KW�[IT\W�LQ�QTT]UQVIbQWVM�NI�QV\]QZM�KPM�2WPV�v�WZUIQ�
XIZ\M�LMTTI�XZWXZQI�ITT]KQVIbQWVM��1T�[]W�QVOZM[[W�VMT�UWVLW�^QZ-
\]ITM��TI�[]I�XZM[MVbI�IZ\QÅKQITM�[]TTI�[KMVI�LMT�LMTQ\\W��XZWXZQW�
LQM\ZW�TI�^Q\\QUI�KPM�VWV�X]��^MLMZTW�Vu�[MV\QZTW��v�]V�W\\QUW�
M[MUXQW�LQ�[WOOM\\Q^Q\o�QUXMZ[WVITM��QV\MZKWZXWZMI�M�I�UM\o�NZI�
]WUW�M�UIKKPQVI��2WPV�ÅVQ[KM�VMTT¼QUUIOQVM�Y]I[Q�QV^WTWV\I-
ZQIUMV\M"�QT�LWTTa�[Q�U]W^M�TMV\W�ML�v�KWUM�[M�XWZ\I[[M�QV�KIUXW�
XMZ�KI[W��XMZ�]V�UW^QUMV\W�LQ�\ZWXXW�� QT� foyer�LQ�Y]MTTM�^Q[QW-
VQ��5I�v�XZWXZQW�Y]M[\I�presenza fantasmatica, casuale e plurale KPM�
KIZI\\MZQbbI�T¼M[XMZQMVbI�KQVMUI\WOZIÅKI��ML�v�LQٻKQTM�XMV[IZM�
KPM�M[[I�XW[[I�ZMXTQKIZ[Q�VMQ�UMLQI�QUUMZ[Q^Q��KWUM�TI�ZMIT\o�
^QZ\]ITM��LW^M�VWV�[Q�v�IVKWZI�[XMZQUMV\I\I��XMZ�QT�UWUMV\W��TI�
XW[[QJQTQ\o�LQ�[\IKKIZM�QT�VW[\ZW�[O]IZLW�LIT�¹XZWQM\\WZMº�


