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Figure Suppl. Mat. 1 Comparison of similar late Upper Palaeolithic figurative themes. The left column hosts the GR 

figures, from top to bottom: canid, phallus, suid, and fishform. 

• Canid: a-d) Parpallò (Villaverde, 1994, vol 2, fig. 17, obj. 16110; fig. 189, obj. 19005; fig. 152, obj. 17989; fig. 

242, obj. 20117); e) Rochereil (Tosello, 2003, fig. 361); f) Polesini (tracing: D. Sigari). 

• Phallus: g) Saint-Cirq-du-Bugue (Pigeaud et al., 2012, fig. 13); h) Fronsac (Paillet et al., 2018b, fig. 4); i) Los 

Casares (Angulo and García-Díez, 2009, fig. 2); j) Ribeira de Piscos (Angulo and García-Díez, 2009, fig. 2). 



• Suids: k-l) Parpallò (Villaverde, 1994, vol 2, fig. 234, obj. 19989); m) Laugerie-Basse. The “bàton percé” made 

on reindeer antler represents a front-viewed animal head. Some of its features suggest the interpretation of the 

zoomorphic figure as a wild boar: the sinuous snout ending in a muzzle, the small round eyes and the mane and 

markings on the forehead (Sacchi, 1993, fig. 118). 

• Fishform: n) Luine (Sigari and Fossati, 2023, fig. 8); o, p) Gönnersdorf (Robitaille et al. 2024, figs. 9-11); q) 

Niaux (Lorblanchet, 1993, fig. 137.2); r) Los Casares (de Balbín Behrmann and Alcolea González, 1992, fig. 24). 

 

  



 

Figure Suppl. Mat. 2 Comparison of similar late Upper Palaeolithic figurative themes. The left column hosts 

the GR figures, from top to bottom: cervids, aurochs, and equids. 

• Cervids a) Parpallò (Villaverde, 1994, vol 2, fig. 126); b) Fariseu (Santos, et al., 2018, fig. 5); c) 

Polesini (tracing: D. Sigari); d); Luine (Sigari and Fossati, 2023, fig. 5); e) Fariseu (Baptista, 2009, pag. 118); f) 

Ojo Guareña (Corchón et al., 1996, fig. 5). 

• Aurochs: g, h) Parpallò (Villaverde, 1994, vol 1, figs. 45, 53.9); i) Levanzo (Tusa et al., 2013, fig. 7); j) 

Settecannelle (Ucelli Gnesutta, 1998, fig. 2); k) Pont d’Ambon (Paillet et al. 2018a, fig. 6.b); l) Polesini 

(Radmilli, 1974, fig. 36.2); m) Romito RMT001-A3 (Sigari, 2020, fig. 11). 

• Equids: n, q) Pont d’Ambon (Paillet et al. 2018a, figs. 6.f, g); o) Niscemi (Graziosi, 1973, fig. 70); p) Le 

Mura (Graziosi, 1973, fig. 39); r) Polesini (Radmilli, 1974, fig. 33); s) (Villaverde, 1994, vol 1, fig. 37). 
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