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LARCHITETTURA: FUNZIONI E
REFERENTI CULTURALI

UNA CHIESA MONASTICA: L'ARTICOLAZIONE

Il contributo da per assodate le acquisizioni
di Andrea Breda e Dario Gallina riguardo
all’esistenza di tre fasi nell’edificio di San
Tommaso, in realta soprattutto di due can-
tieri ben distinti, quello della chiesa origi-
naria [tavv. 23-26] e quello che attua la so-
praelevazione del corpo longitudinale in
funzione della stesura dei cicli di pittura
murale [tavv. 29-36].

Ledificio e una costruzione ‘basilicale’, con
tre navate (piu alta la centrale)?, transetto
con incrocio regolare (non emergente al-
'esterno) e bracci sporgenti. Scomparsa
ogni traccia delle absidi laterali (ma di quella
nord resta chiara evidenza dell'immorsa-
tura), dell’abside centrale restano all’esterno
evidenze di muratura nella parte inferiore
[tav. 4]. Le navate sono suddivise da cinque
arcate per parte, sorrette da quattro pilastri
cilindrici, oltre che dalla semicolonna di fac-
ciata e dal pilastro composito dell'incrocio.
Il modulo dell'incrocio appare adottato an-
che per i bracci del transetto e la cappella
del santuario, anche se le dimensioni non

PaoLo Piva

sono del tutto coincidenti. Il campanile,
sulla base delle evidenze riconosciute da
Andrea Breda, era ricavato nell’angolo sud-
ovest del braccio meridionale del transetto.
La proposta di un inserimento successivo
del transetto entro un impianto longitudi-
nale non e corretta®. Si basa infatti sull’'in-
terruzione brusca degli archetti pensili della
navata maggiore in adiacenza al braccio sud
del transetto, ma non tiene conto dei rifaci-
menti intervenuti in questa zona®. Anche
l'ipotesi di un inserimento posteriore della
cripta® € da porre in dubbio: nessuna evi-
denza lo induce e lo spazio seminterrato
appare elemento coerente con I'organismo
complessivo. Nella cripta e nel resto dell’in-
terno prevalgono i sostegni curvilinei (se-
micolonne, pilastri cilindrici), laddove
I'esterno € caratterizzato da piatte lesene.
Questi pero non sono indizi utilizzabili per
una datazione piti recente della cripta, i cui
caratteri specifici indicano verosimilmente
solo I'intento di connotarla come spazio
eminente.

Quanto alle coperture, e fortemente impro-
babile che sia esistita alcuna volta in mura-

! Uipotesi di S. Leali di un impianto originariamente a navata unica (CATTAFESTA 1985) € del tutto priva di ri-

scontri e di evidenze.
2 QUINTAVALLE 1991b e GHizzi 2001-2002.

3 La constatazione dei rifacimenti & di Andrea Breda: «In epoca barocca fu demolita e ricostruita, per quasi
un metro, tutta la parte sommitale dei muri d’ambito di abside, presbiterio e transetto, che vennero terminati
con il nuovo cornicione fortemente aggettante. La muratura che addossa all’archetto estremo orientale non
e quella del braccio sud del transetto romanico (che come s’e visto & anzi anteriore alle strutture della navata)
ma quella della ricostruzione d’eta moderna. I rapporti stratigrafici sono particolarmente evidenti nella
parete interna del sottotetto del transetto sud» (comunicazione a chi scrive del 2 luglio 2003).

4 GHIZzz1 2001-2002.
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The Architecture

This paper investigates the architecture of San Tommaso in Acquanegra, with its structures
and possible models, also referring to the transformations that occurred along the centuries.
Founded during the 11% century, the church originally consisted of a central nave, side aisles
and a “low” transept, projecting further than the aisle walls. The main apse concluded the
long choir area, while the two minor apses were placed on the eastern wall of the northern
and southern transept.
The edifice was partly modified during the 16" century: groin vaults were built in the central
nave while the bell-tower, originally rising over the southern transept (until at least 1546)
was moved next to the northern one, causing the demolition of the respective apse.
It is not possible to prove that the church was vaulted in the first phases, except from a long
crypt extending under the choir area and the sanctuary. Parts of the southern stairs of the
northern side aisle are the only rests of this crypt today.
The facade was replaced by a new one in 1729, whilst the three visible portals date from
1929. Nonetheless, in the counter-facade original brick masonry and parts of Romanesque
frescoes are still visible. Portions of original brick masonry are recognizable also in the central
nave, in the side aisles, externally in the side-walls and in the main apse. The frequent use of
opus spicatum allows to suggest a date of construction in the second half of the 11" century,
also corroborated by the arched frieze. Before the replacement of the facade, the edifice
must have had a simple portal in the centre and two minor portals on the side-walls, in
order to permit the communication with the no longer existing cloister (south) and possibly
with the cemetery (north).
The internal spatial organization appears adequate for a monastic church: the extent of the
western part reserved for the laics corresponds to that of the choir area and sanctuary. As the
eastern pilasters of the central nave were polygonal and not cylindrical (today only the north
one is original, the other has been rebuilt) it is suggested that they could indicate the bay in
which the altar of the laics was positioned, in front of the crypt entrance. Lay people could
access this space by two stairs: probably they descended to the crypt from one side to
venerate the relics and then go back up to the nave on the other side.
Raising above the crypt, the monks’ choir was separated from the nave, therefore it can be
conjectured that monks accessed this area by means of central stairs, placed between the
two that descended into the crypt or, more plausibly, by a little stair on the south side of the
crypt. This would make sense considering a portal opened in the southern transept allowing
the entrance to the church from the cloister.
Concerning internal spatiality, it is suggested that the church of San Tommaso could display
a connection with Carolingian and Ottonian models in some respects, i.e. the original con-
siderable height (the central nave was 11 m high), the flat timber ceiling that covered the
beams, the “low” projecting transept with apses, the square module that is repeated approx-
imately four times in the eastern part of the church and, finally, the wide sanctuary area.
This area, designed as a quadrangular space, is not too far from the idea of a Kastenchor,
which was widespread in the Salic period (Limburg, Speyer I), and appeared in Northern
Italy at Serle (Brescia) and in the first phase of the Parma Cathedral. These elements raise
some doubts with respect to the inclusion of San Tommaso among those edifices expressing
a “Reformed architecture”, even considering the similarities with the abbey church of Gonzaga
(possession of the Abbey of Polirone since 1100) and the fact that Acquanegra’s Abbey de-
pended directly upon the Holy See, at least since 1136.
The mention of the chorus ecclesiae in a document dating 1101 testifies that the edifice was
complete or at least well underway. The intention to decorate the entire church with a cycle
of frescoes caused the later raising of the walls in order to extend the surface available for
the paintings. Thus also the pre-existent windows were raised, which cut through parts of
the arched frieze already realised.
As likely as not these interventions occurred during the years of abbot Peter (1100-1130 ca),
considering that albeit being the only abbot mentioned in the sources, he is known to have
received important donations and privileges for his abbey.

(translation by S. Ferrari)

Paolo Piva, L'architettura: funzioni e referenti culturali





